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ROYAL ITALIAN OPERA. 


Tue prospectus has at length been issued, which sets all 
doubts at rest about the future. Covent Garden opens on 
the 29th, with much the same troupe as last year. The non- 
appearance of the customary programme gave rise to specula- 
tions, which, being effectually knocked on the head, no longer 
demand considéyations We jiist/lallude to’ thein, jin passing, 
lest folks might fancy we were unaware of their existence. 
So, pray, let there now be an end of the matter. 

The Republic is defunct! The prospectus does not say 
so; butit is true nevertheless. We can vouch for it on the 
best authority—no thanks to the prospectus, Therefore 
let there-be no more talk of Republics. Mr. Frederick Gye 
is the Republic, and may exclaim, after Louis XIV., “ L’etat, 
c'est moi!” The fact is, Mr. Gye has undertaken the sole 
responsibility of management in all its branches, theoretical 
and practical, with its risks of loss and chances of profit. 
And now let us see what sort of a programme he has to offer 
his subseribers. 

The first consideration is, of course, the company, and 
notamment the singers. The soprani look well, since under 








that head we find the superb Grisi, the artistic Viardot, and 
the graceful Castellan. The last is the real soprano, although 
she has delicious contralto tones in the lower register of her 


voive. Grisi is anything and everything—the birth-right of 
genius. Viardot is whatever you please—the prerogative of 
intellect. Both are hosts in themselves. A new name com- 


pletes the list—Mdlle. Giuseppina Morra, of whom, knowing 
nothing, we are not prepared to venture an opinion. 


Contralti.—Here, indeed, was the weak point last season. 
Malle. de Meric, as first and sole contralto (for Madame 
D’Okolkski did not count) was really out of her element. 
Though clever and promising, the weight was too much for 
her shoulders, Every one will rejoice, then, to know that 
the fiery Angri has been re-engaged, although every one will 
be sorry not to find Mdlle de Meric in her ancient and pro- 
per place, as second contralto. A Mdlle. Vintale, however 
(another fresh importation), has been engaged instead, of 
whose claims to notice we are again in the dark. Two con- 
tratti are enough if the second be a good one, insufficient 
if the second be of inferior pretensions. But let us not anti- 
cipate. For aught we know, Mdlle. Vintale may be another 
Alboni. 

The only seconda donna is Mdlle. Cotti. Every soprano, 
now-a-days, is put down as prima donna; but we can remem- 
ber the day when such singers as Moltini, and more recently 
Corbari, came under the category of seconde donne. “ Teme 
pora mutantur et nos,” &c. 

The tenors are fronted by Mario and Tamberlik—two great 
and redoubtable generals, in whose science and prowess equal 
confidence may be placed. These are puissant names, and 
would alone give lustre to alyrical theatre. Nor is the addi- 
tion of Enrico Maralti, a very useful and intelligent singer, 
to be announced without a feeling of real gratification. The 
subordinates are Signors Luigo Mei and Soldi. Where is 
Lavia? The question is one, we think, which deserves an 
answer, and we shall probably put it again on another oc- 
casion. 

From the barytones we miss Tamburini and Massol. We 
shall consoie ourselves in some measure for the loss of Tam- 
burini, if, by reason of his absence, the best use be made of 
the great and varied powers of Ronconi, who now stands fore- 
most in the catalogue. Great as is Ronconi’s reputation, we 
can assure our readers that as yet he is but half known in 
England. It behoves the management, then, to make the 
best of this trump card. Massol is not replaced, and indeed , 
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. could not well be replaced in his line, He has seceded, how- 
ever, to the parent establishment, for reasons best known to 
himself, and which, if known to us, would probably be utterly 
indifferent to our readers. Rommi and Salvatore are the 
other barytones. We need not recapitulate the merits of 
_Rommi, who, in his peculiar walk, is invaluable. A singer 
who is “ up” in every conceivable part, and ready to play it 
" at an instant’s notice, may be styled “invaluable” without 
exaggeration; and such is Signor Rommi. Salvatore comes 
from Naples and Barcelona. In his day, both as an actor 
and a singer, he has enjoyed the highest renown, and ought 
long ago to have been heard in London. 

The basses are seven, First and foremost appears the stal- 
wart Formes, with his splendid voice and fine dramatic talent. 
Then we have the useful Tagliafico, ‘ the King of Stone 
Statues ;” next Polonini, the versatile and vivacious, the real 
Italian buffo; next, Gregorio, Ferrari, and Rache, whose merits 
take not long to recount ; and, lastly, Bianchi (from Berlin), 
another late acquisition, of whose by-gones we are unfur- 
nished with a history. Mr, Lumley has Blanchi, and 

’ Mr. Gye Bianchi. Which is the better remains to be seen. 
We trust it is not merely the difference between an I and an 
L. If number be synonymous with strength, the depart- 
ment of the basses may be considered formidably strong at 
the Royal Italian Opera. 

Mr. Costa continues in his post as “‘ director of the music, 
composer, and conductor,” which is equivalent to an assurance 
that the band and chorus will be on the same efficient scale as 

heretofore.—Vivat Mr. Costa! Mr. Godfrey also comes again 
‘with his military band, and if hope may be translated into 
certainty, with a new clarionet (not in C), and an ophicleide 
‘that plays in tune. 

Mr. Harris, the indefatigable, has seceded, for which the 
subscribers to the Royal Italian Opera will be sorry. He has 
crossed the market to Mr. Lumley, for which the subscribers 
to her Majesty’s Theatre will be glad. We are both sorry 
and glad, since we attend both theatres, and wish well to each. 
N’importe. The earth will still go round the sun, and not 
vice versa, as the drowsy synod of Thurles would have it 
established, in the hope of getting rid of a certain vertigo 
common to bigots and enthusiasts of all denominations. 

It is unnecessary to give a list of the thirty-three operas 
already furnished at all points, and fit for use at an instant’, 
notice. Suffice it, the management projects giving all the 
most popular of them at least once, for the edification of the 

anticipated thousands who are on 

Moreover, eight 


anticipated hundreds of 
their way to London at the present crisis, 
novelties are posted, of which five will surely be given, 
First, there is J] Flauto Magico (which we have suggested 
many a time and oft); second, there is Fidelio (which we have 
suggested many atime and oft) ; third, Euryanthe (which we 
have, &c, &c.), fourth, Faust (which, &c.); fifth, Les Martyrs 
of Donizetti (which we have never suggested); sixth, La 





Vestale, by Spontini, (which we have never suggested) for neither 
of these are we egregiously predisposed, although we shall 
sit them out, if they be brought forward, with sufficiently 
placid composure. Mozart, Beethoven, Weber, and Spohr, 
however, will, we trust, be accorded the first place; after 
them, should there be room, Donizetti and Spontini may be 
allowed to walk in, without detriment to any one, Seventh, we 
are promised L’Enfant Prodigue ; and eighth, Sappho, both of 
which new works are, it appears, the sole property of the theatre. 
Auber’s delightful opera, which enchanted us at Paris, will 
not be likely to disenchant us in London. Of M. Gounod’s 
Sappho we would rather be silent. Our hopes are not bright 
in its behalf (as our readers may well understand by referring 
to No. 3 of the present volume of the Musical World), and 
we object to act the part of ravens, croaking unlucky prophe- 
cies. M. Gounod has been taken by the hand by Madame 
Viardot, and if that doesnot make his fortune it is not Madame 
Viardot’s fault, but M, Gounod’s. We sincerely trust that the 
chance may set him up, and shall watch the result with interest. 

The ballet will be, as before, purely incidental to the grand 
operas of the French school. Mdlle. Taglioni and M. Alex- 
andre are re-engaged as principal dancers, We do not:wish 
for anything better than the lady in her particular walk, 
while M. Fuschs is decidedly progressing. Messrs. Grieve 
and Telbin continue at the head of the scenic department. 

The subscription will comprise Yorty-six nights, It is not 
settled with what Opera the theatre will open. Of course 
there will be no time to get up a novelty, which is a pity, 
after the brilliant results of the two preceding years with 
Masaniello and Der Freischutz. 

So far the arrangements of Mr. Gye are likely to-give 
satisfaction to the subscribers and the public generally, and 
a prosperous season may be reasonably anticipated for the 
Royal Italian Opera. If it is only to hear Mr. Costa’s 
orchestra (to say nothing of Grisi, Viardot, Castellan, Mario, 
Tamberlik, Formes, and Ronconi—and to say nothing of the 
Prophete and the Enfant Prodigue)—surely every;stranger 
who comes to London for the great Exhibition of all Nations 
will at least go once to Covent-garden—and this will be 
enough of itself to set the establishment “ a-going.” 








A NATIONAL OPERA. 
(Concluded from our last.) 

In concluding our remarks, which have reached a greater 
length than we intended, although much has been left unsaid, 
we would observe that it is unnecessary and unadvisablé’ to 
enter into any details, or to propose any definite plan for 
re-establishing English Opera. This part of the question 
must be left to the consideration of those who take the matter 
in hand. Its discussion here might give rise to an unptofit- 
able controversy. We would, however, again urge the futility 
of making any attempt, unless on a scale sufficiently’ gtand 
to justify the hope that Her Majesty may not only grant her 
patronage to the undertaking, but honor the performances 
with her presence. Render the entertainment worthy such 
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distinction, make it something’ above mediocrity, and enable 
the press—whose influence and good opinion can hardly be 
over-estimated—to afford it a’ liberal and conscientious 
support. It is difficult to resist the temptation of sa- 
crificing prospective benefit for present gain, and a very 
homely proverb is often quoted in extenuation ; but if mana- 
gers and artists would reflecta moment, they would find that 
the course we recommend is the wisest and the best, since it 
adds stability to the enterprise. A permanent income is 
surely preferable to short-lived prosperity, succeeded by the 
dismal prospect of empty houses and a bankrupt treasury. 
Mediocrity may flourish while it enjoys the charm of novelty, 
but higher pretensions can alone stand the test of time, It 
is better, therefore, if the scheme cannot be undertaken on a 
proper scale of magnitude, to “wait a little longer,” until 
better tim@s arrive; although the present crisis offers a 
favourable opportunity, if the musical profession knew how 
to profit by it. The character of English Opera should be 
raised, as nearly as possible, to a level with those foreign 
establishments, which it could never yet pretend to rival—or 
rather equal, since rivalry cannot properly be said to exist 
between a National Theatre and an Italian Opera. 

To ayoid even the appearance of competition, the theatres 
should not be open on the same night. There is evidently 
room for all, Will those foreigners, who accumulate fortunes 
in England, begrudge their English patrons and supporters 
a National Opera in their own capital? We believe them 
incapable of any such selfishness. But a greater difficulty 
than the opposition of foreigners is foreshadowed in the pro- 
bable cabals of the professional cliques and coteries. 

Tn such a scheme as we advocate, the only hope of success 
lies in the active co-operation of all who possess either in- 
fluence or talent in the profession. Some will reply, that 
their interests must necessarily clash with such an under- 
taking; but this absolute fallacy should not be allowed to 
stand in the way of its accomplishment, Managers may 
hope to gain more by exclusive speculation, or foreign talent, 
and therefore will be opposed to any effort to assist native 
artists. But such a state of things is highly pernicious, and 
the sooner it is altered the-better...A. fair field and no favour 
is all that is required. The reign of protection, it is true, 
has been crushed by the voice of the nation; but is this a 
reason why a few foreign artists should enjoy a monopoly in 
this country, to the detriment of native professors as a body? 
No: there must be a fair field for all ; and such would be 
the ease, if English artistes were true to themselves and their 
cause; but while egotism is the source of their actions, and 
every member of the profession says, “ La profession c’est 
moi!” so long will a few individuals, of greater worldly 
knowledge than the rest, continue to keep the market in their 
own hands, to the exclusion of the others. Ifthese declined to 
assist us—English Opera not being established for the advan- 
tage of any particular half-dozen individuals—it would be 
hecessary to callin the aid of foreign talent, to give that 
support to English composers, on an English stage, which 
those, whose first duty it should be to offer it, are pleased 
to withhold. 


To conclude, let us repeat, that the principal cause of the 
past failures of English Opera has been misemanagement of 
the resources at hand. Great talents have appeared in each 
branch of the art, and the public has not failed to approve of 
them; but the ensemble has never yet even attained respect. 
ability, in comparison with those establishments abroad 
which are devoted to a similar object. 


FAREWELL TO MACREADY. 
(By Atrrep Tennyson.) 


Farewell, Macready! since to-night we part. 
Full-handed thunders often have confest 
Thy power, well used to move the public breast. 
We thank thee with one voice, and from the heart. 
Farewell, Macready! since this night we part. 
Go, take thine honours home; rank with the best— 
Garrick, and statelier Kemble, and the rest 
Who made a nation purer through their art. 
Thine is it that our Drama did not die, 
Nor flicker down to brainless Pantomime, 
And those gilt gauds men-children swarm to see, 
Farewell, Macready! moral, grave, sublime. 
Our Shakspeare’s bland and universal eye 
Dwells pleased, through twice a hundred years, on thee. 








Our Scrap Book. 


In an aceount of the civil list of Ireland, for the year 1831 
printed by order of the House of Commons, is the subjoined state- 
ment of the musicians in the establishment, and their salaries :-— 


s. d. 

Master and Composer of Music, 88 1 0 
Deputy, % 3 - 8 1 0 
Attendant on Balls, 2 co ¥91.36,, 4 
Kettle Drummer, . .. ° : - 6116 4 
5 Trumpets, each £17.73, . . + 8615 0 
7 Violins, ss f . 121 9 9 
2 Tenors, My xk : ; 3414 0 
2 Hautboys, $f oo ee) 6 84.14 0 
2 French Horns, Piste F ‘ 34.14 0. 
4 Bass Viols, “4 a? hes bait c RO. 8 8 
Dulcimer, . *. ; e ; . &§ 9 8 


In Ireland, the deputy receives as much as his principal, and 
the drummer nearly as much as the composer ! 

JoHnsoN A Breau.—The apartments of Dr. Johnson in the 
Temple were on the first floor in No. 1, Inner Temple-lane, and 
are associated with more than one anecdote related by his bio- 
grapher, Boswell. Not the least amusing is the account of the 
visit which was paid him by the well known belle-esprit, Madame 
de Boufflers, in 1763, as related by Topham Beauclerk to Boswell. 
“ When Madame de Boufflers was first in England,” said Beau- 
clerk, “ she was desirous to see Johnson. I accordingly went with 
her to his chambers in the Temple, when she was entertained 
with his conversation for some time. When our visit was over, 
she and I left him, and were got into the Inner Temple-lane, when 
all at once I heard a noise like thunder. This was occasioned b 
Johnson, who, it seems, upon alittle recollection, had taken it 
into his head that he ought to have done the honors of his 
literary residence to a foreign lady of quality, and eager to show 
himself a man of gallantry, was hurrying down the staircase in 
violent agitation. He overtook us before we reached the Temple-~ 
gate, and brushing in between me and Madame’ de Boutilers, 
seized her hand and conducted her to her coach ondon and its 
Celebrities. 





By the way, 

Have you observ’d that there's a sort of talk 

In music; something that appears to mean 
More than we give its lovely tongue the credit of,— 
Positive argument, and chains of reasoning? _ 
Louise. Often. De Torey used to love an air 

I played on the spinnet, that seemed to question, 
Answer, and question, and so run the round 

Of some sweet logic; every link of it 

Being so drawn from, so dedue’d, from t’other, 
That at the close you felt as much conyine’d 

Of some fine truth, although you knew not what, 
As though an angel had been talking it. 





From Lovers’ Amazements; a Drama, by Leigh Hunt. 
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Tue Haymarket Tueatre 1n 1749.—The following adver- 
tisement appeared in the newspapers of the day :—“ At the New 
Theatre in the Haymarket, on Monday next, the 16th inst. 
(January), to be seen a person who performs the several most 
surprizing things following—viz. First he takes a common 
walking-cane from any of. the spectators, and thereon plays the 
music of every instrument now in use, and likewise sings to sur- 
prizing perfection. Secondly, he presents you with a common 
wine-bottle, which any of the spectators may first examine: this 
bottle is placed on a table in the middle of the stage, and he 
(without any equivocation) goes into it in sight of all the spectators, 
and sings in it: during his stay in the bottle, any person may 
handle it, and see plainly that it does not exceed a common tavern 
bottle. Those on the stage, or in the boxes, may come in masked 
habits (if agreeable to them), and the performer (if desired) will 
inform them who they are. Stage, 7s. 6d.; Pit, 3s.; (Gallery, 2s. 
To begin half an hour after 6 o'clock. Tickets tobe had at the 
Theatre. The Performances continue about two hours and a half. 
N.B.—If any gentlemen or ladies, after the above performances 
either singly or in company, in or out of masks, are desirous of 
seeing the representation of any deceased person, such as husband 
or wife, sister or brother, or any intimate friend of either sex (upon 
making a gratuity to the performer) shall be gratified by seeing and 
conversing with them for some minutes as if alive. Likewise (if 
desired) he will tell your most secret thoughts in your past life, 
and give you a full view of persons who have injured you, whether 
dead or alive. For those gentlemen or ladies who are desirous of 
seeing this last part, there is a private room provided. These 
performances have been seen by most of the crowned heads of 
Asia and Europe, and never appeared public anywhere but once ; 
he will wait on any at their houses, and perform as above, for five 
pounds each time. . There will be a proper guard to keep the house 
in due decorum.” Although it might be supposed morally im- 
possible that mankind could be so egregiously imposed on, yet the 
scheme took, and on the evening of the exhibition, the house was 
crowded with nobility and gentry of both sexes, About seven 
o'clock the theatre was lighted, and the audience sat a considerable 
time without even the amusement of a single fiddle. Their 
patience being at length worn out, a chorus of cat-calls ensued, 
heightened by loud vociferations and beating of sticks; when a 
fellow came from behind the curtain, and, bowing, said, that if 
the performer did not appear, the money should be returned. At 
the same time some person in the pit called out, that if the ladies 
and gentlemen would give him double prices, the conjuror would 
get into a pint bottle. Soon after this a young gentleman in one 
of the boxes took a lighted candle and threw it on the stage, which 
alarming the greater part of the audience, they made the best of 
their way out of the theatre, some losing their cloaks and hats, 
and others their wigs and swords. <A party, however, staid in the 
house to demolish the inside, when, the mob breaking in, they tore 
up the benches, broke the scenes, .pulled down the boxes, and 
entirely demolished the theatre; all which they carried into the 
street, preceded by the curtain fastened to a pole as a flag of 
triumph, and converting the same into a large bonfire. A strong 
party of the guards was sent for, but they did not arrive in time 
enoug! to prevent the resentment of the enraged populace. No 
material damage ensued from the confusion in the house, except a 
young nobleman’s chin being hurt, occasioned by his falling from 
the gallery into the pit—Harrison’s Survey of London, 1775. 

3uT would you say in Woman’s gentle ear, 
How charms divine as hers to man are dear? 
Yes! would you speak that sentiment refined, 
That tender homage of the love-taught mind ? 
Then let the power of music’s voice appeal, 
And the fond fervour of the soul reveal 

For, in its plaintive soul there works a charm, 
Which can the storm of angry passion calm, 
Which in impassion’d eloquence can speak, 
When the best accents of the tongue are weak, 
Can bid the coldness of contempt depart, 
And touch the secret springs of Woman’s heart 





Drory Lanz.—A new drama by Dion Bouréicault; called “The 
Queen of Spades, is in rehearsal, and will be shortly produce: +!’ 

Mr. G. A. Ossorng, the well known pianist: and composer, ‘is 
seriously indisposed, ST AGG 

M. ALEXANDRE BILLet's CoNncERTS.—We were ‘prevented; 
from lack of space, from noticing the third and last ‘of these con~ 
certs, which was as good as either of the others. \Clementi's’ 
Sonata in B minor (Op. 40) is one of those pieces which; M, 
Billet plays with the most fire, and was as effective as on a former: 
occasion. The Preludes and Fugues were from Bach ‘and Men-' 
delssohn ; Bach in F, and Mendelssohn in E minor—splendid speei- 
mens of the masters, and both admirably executed. — It: is) 
unnecessary to add anything to what we have already,'on more 
than one occasion, adduced of M. Billet’s manner- of playing the! 
grand Sonata, in B flat, Op. 106 of Beethoven, by many’ degrees: 
the most difficult piece of music ever written for'the pianoforte. 
This is the third time M. Billet has introduced this extraordinary 
and original work in public, and it is due'to our Engligh audiences’ 
—so unmusical, if we are to believe French literary and musical 
authorities—to say that, on each occasion, they have; paid the 
strictest attention to the Sonata, nutwithstanding’ its' enormous 
length, and never evinced the slightest sign of weariness ot fog. 
ging interest during its performance. | We cannot repeat 'too often,’ 
that had M. Billet done nothing more than introduced this great’ 
and comparatively unknown work—the very type’ of: Beethoven's 
latter self—to the acquvintance, and, what is more, to thes at 
thies, of his audiences, he would have done sufficient to entitle him’ 
to the unanimous respect of musicians. Mendel*sohn's Andante! 
con Variazione (Op. 83), in B flat (No. 11 of the: Posthumous 
Works), is already, a few weeks after its publication, like ‘its fel~’ 
low in E flat, the delight of pianists; who’ introduce’ it -in-publi¢! 
and private with equal success. We are glad of this, not merely’ 
as showing the universal interest of members of the profession(in! 
all that remains of Mendelssohn, but because we think the ‘more’ 
such music, in the shape of original airs with variations becomes 
spread, the more probable will be the speedy downfall of a bad schoob 
too long in the ascendant. M. Billet was as suecessful with this’ 
charming piece as with its companion in E flat, ata previous» cori!’ 
cert; while, in the passionate rondo of Mozart, in Aminor; he showed! 
himself possessed of quite as much expressive sentimentias, in’ the” 
selection of studies from Hummell, Macfarren, Hiller, Henselt;and' 
Thalberg, he developed brilliant and energetic execution.: Weare 
glad to find, by our advertisement, that M, Billet intends giving a! 
second series of these Concerts, at St. Martin’s Hall, (791-11! 


Original Correspondence. 
“THE FLUTE CONTROVERSY.” 


(To the Editor of the Musical World.) 
Sir,—I propose in this letter to enter a little into a critival ré-' 
view of the subjects I have already addressed you, relating to''tlie 
Flute. Iwill do so in the spirit I have all along adopted, dnd 
which I truly feel, viz. : a wish to state no more than what is cont! 
patible with justice and truth, but just so much as will answer the’ 
purpose in view. 4 
In my last letter I quoted the substance of two passages from 
pamphlets by Messrs. Clinton and Carte, without comment, beyo i" 
the singularity of the contradiction there was between then. ''T 
is but fair now to state that Mr. Clinton published his book’ about: 
three months, I think, before Mr. Carte’s niade its appéarance.'’ Iv 
that book he stated that Mr. Boehm had offexed him the purchase’ 
of his metal cylindrical Flute, but owing to his stron bes ete to” 
its material, and its complicated mechanism, he decli € ‘its. ur: 
chase. This, by the way, is the Flute now offered for’ salé by the’ 
firm of Rudall, Rose, and Carte. He stated its tone'to bé' harsh, ' 
shrill, unvocal, and owing to the liability of the note breaking with’! 
any sudden effort, as in a sforzando (an evil which if inhe in’ 
the cylinder), “a constrained and ‘painful ‘exertion of the breath’ 
was occasioned, which made it injurious to weak lungs.” There ' 
is both sense and reason here ; how the contradiction was mide by’ 
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Mr. Carte,.who, forsome reasomL\can hardly understand, takes 
occasion to meet this. assertion. without xi mea. it, by. saying, 
apparently without design, that the metal Flute is in tone sweet 
andjresonant, and “60 easily played on, that the most delicate per- 
son may use it.”. / An assumption this, which we find no argument 
td iprove, we will pass over without further comment, and go on 
to/spéeaki of the tone of each as we find them—I mean, test of metal 
against wood... Letius, by way of illustration, have a trumpet or 
hoxit/ constructed..of wood, and see if that quality of sound the 
copaposer intended shalli be produced ‘from either; that shrill 
piercing sound peculiar to metal, indicating certain effects in 
musie, will be entirely lost, and a soft reedy volume of tone will 
bei produced jinstead ; so, conversely, we may say, that peculiar 
reedy and mellow sound! intended by a composer in his flute 
seore| will be altogether lost:in one constructed of metal. The same 
remark will apply to clarionet or oboe, which all have an affinity 
in.guality. of sound: that. assimilation to the human voice the 
Flute. has above all instruments, is entirely lost when the metallic 
sound is, predominant-—-I shall not stop to prove this—any one 
with.an earcan satisfy himself by once hearing the two. Another 
subject. of still higher importance demands attention, viz. :—the 
relative,advantages of the open and shut-keyed systems. It will 
be:enough; here ‘to say that the old flute was constructed:on the 
shut-keyed,‘and the Boehm on the open-keyed system. The old 
flute was miserably out of tune, and its tone bad and confined, 
owing.to the smallness of its apertures. Nicholson enlarged his 
holes,to. make tlie'tone come out more freely—he partially suc- 
ceeded-+Boehm, to make it come out still more freely, had all his 
keys open, all of which it was necessary to close by the action of 
thé. fingers above the note sounded ; thus rendering all the instru- 
mént,open delaw that note, or mach as if that portion was cut off. 
Biit:he-exceeded his purpose. In trying to effect good he effected 
teo,;much. 1The, low notes were difficult, weak, and uncertain, 
owing to the enormous amount of key stopping, and the upper 
octave sharp and. bad, owing to the number of holes open. His 
failore is too palpably seen by its having been now discarded by 
all:professors, and the thousands of pounds invested in its purchase 
by, amateurs have been sunk'to'‘no purpose. What was required, 
was; to construct a flute without smothered or veiled sounds and 
im, good tund. . Boehm, it will be seen, by giving his flute too 
rguch opening, caused defects which did not exist in the old flute. 
Mr, Clinton was the first, seeing their defects, to revert to the old 
shut-keyed system, and as yet he stands alone in having done so. 
Hie altered the position of his holes to their true places, as Boehm 
had done, chambered his r extent, and by adding 
an extra hole for C 7—quite a new idea—he attained that note in 
perfect tune ; extya ys fon AT aE 7,,rendered:those notes in 
tune, Now by enlarging his holes and bore to a due proportion, 
he obtained all the results Boehm was aiming at, without their de- 
fects, viz.:—a freedom of tone, and, by the proper placing of his 
holes, a correct intdhation. “Mr. Siccama’s flute I have not men- 
tioned here, for it so far antedates these late improvements, that 
it.nanks aga ‘(genus per se.” Its defects lie chiefly in that obsta- 
cle, C 7; its, upper octave is bad, and its C sharp, all holes open ; but 
"Mr, Richatdson’'s admirable playing on it so completely veils these 
de: ts,,that they who use it must judge for, themselves and over- 
come them as well as he does. 

,Qne word in conclusion about Mr. Carte’s New Patent Flute, 
and I havedone. Mr. Carte acknowledges the defects of Bochm’s 
F]nte; and, sets about constructing one, nevertheless, on the same 
principle—the gist of his objections to it refer almost wholly to 
the cramp, execution it affords—and so to obtain a perfect flute, 
he. ansear ane to effect, this end, by removing the action of two 
keys from: the thumb and little finger of one hand, to the first and 
second fingers of both hands, in some cases still employing the first 
and.dld method, and thus increasing the complication of fingerings. 
The form of the cylinder, seninst which I could name serious ob- 
ject 8 By Nr I had heard a year ago of a new design for 


IT 


the Sute, hy; Mr. Carte being in progress : Ilittle dreamt it would 
have xesulted in this 2 or Exiguum.” The notion is preposterous 
that a system so radically defective as Boechm’s should be made 
¢,and good simply by the removal of the action of two 





I am really sorry to find so talented an artist should stake his, 
reputation and his money on so small a work : so longasthe open- 
keyed system is worked upon, so must its defects, which are radi- 

oh remain ,—the number of keys to be shut in descending to the. 

lower part of the instrument, its complicated mechanism, its enor- 
mous price and uncertain intonation, cannot hopefully or_effectu- 
ally be remedied, and I can only add, quoting the words of the 
talented professor named above, whose post is in the Academy of 
Music, “that any attempt to improve the open-keyed system must 
end in disappointment and failure.” 

I may express a hope, earnestly wishing, as I do, the union of 
conflicting parties, that whatever be the system ultimately adopted, 
neither, parties may be losers in the struggle, that the ar¢ may 
again revive from its pense depressed state, and that the end of 
these differences may be the production of one uniform instrument, 
which shall reflect lustre upon the talent of our country, and 
crown the exertions of those who: have toiled in its cause. 

I remain, Sir, your obedient servant, 


8th March, 1851. MARSYAS. : 





COSTUME AND MISE EN SCENE. 
(To the Editor of the Musical World.) 


Dear Mr. Editor,—They tell me I am a bold man; I think I 
may add an adventurous one. I have essayed the Haymarket 
Theatre four times since the advent of the new tragedian. Why? 
Simply actuated by a sincere and really disinterested intention of 
ascertaining the character of the youthful aspirant’s histrionie pre- 
tensions. Of these, for the present, and for the purpose of this 
communication, I do not desire to speak. Doubtless, they have 
been, and will be, treated by more accomplished hands in the ample 
resources of your able journal. What I want to call attention to 
is this—Who dresses Macbeth? 1 mean the piece. Is it fair to 
require me to recognise Banquo in a horse blanket or a railway 
rug? . Is it fair to set my mind astray on the subject of whether 
the newest Newmarket pattern has been strictly adhered to in’ 
clothing the aforesaid gentleman's assassins ? Is it fair, when Mac- 
beth himself calls upon the Weird Sisters, to compel me to ask him, 
“What is’t you do?” when [ see him similarly attired, literally, in 
a comfortable-looking railway wrapper. I think not ; but in re- 
turn would demand, Which of ye hath done this? Imay be wrong, 
but [ like not the fashion of their garments. 

One word more. How comes it that one performer (Mr, Caul- 
field) is suffered at the Haymarket !—the “ last home for the legiti- 
mate”—to appear in three different parts in the tragedy ?—“ the 
bleeding serjeant !” as the bill says—a leading singing witch—and 
an English general ? 

Mr. Editor, this wont do. 

DRAMATICU® 


WORDS FOR MUSIC. 
THE DEBUTANTE. 


When, as the trusting girl you’re seen, 
And tears from every eyelid fall, 
When you appear as love’s own queen, 
This will not be to act at all. 
But have you skill that you could play 
A perjured maiden’s guilty part— 
Could you her faithfulness pourtray, 
And still preserve your own pure heart f 


You'll speak of love you do not feel 
In that new life which now you seek, 
While here you tremble to reveal 
A love you feel, yet dare not speak. 
But blush not stranger words to say, 
Confess my own you'll always be; 
And only acting in the play, 
Keep all your native truth for me. 
Surmerranp Epwanrps. 
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Foreign. 

Parts.—( Extract froma private letter. )—Paris, 12th March. 
—At the Theatre des Italiens, last night, Mr. Lumley achieved 
another success. I refer to the debut of Madame Monte- 
negro, which, from the favourable notices of your foreign and 
provincial correspondents, I awaited with curiosity. Norma 
was the opera selected for the occasion; and fame having 
preceded this lady’s appearance, from Milan and Madrid. 
every seat was occupied at an early hour. Madame Monte- 
negro is of Spanish extraction. With a figure tall and com- 
manding, she has an unmistakeable air of distinction, which at 
once preposseses in her favour. In the first act there was 
nothing particularly striking, excepting “ Casta Diva,” which 
she sang with taste and feeling; but in the second, in the 
scene with Pollio, her dramatic talent was favourably de- 
monstrated. The audience were taken by surprise. They 
were evidently not prepared for the dramatic capabilities of 
Madame Montenegro, whatever they might have expected 
from her as a vocalist. Her duet with Adalgisa (with 
Madame Guiliani) was the signal for a burst of enthusiastic 
applause, which was renewed with vigour and good will at 
the finish of the prayer in the last act, after which Madame 
Montenegro was recalled. Gardoni, who never sang better, 
seemed in excellent health, his voice having gained consider- 
ably in strength since last season. Casanova, whom I re- 
member in Italy, has a voice of power and volume, and uses 
it with judgment. Altogether, the success of Madame Mon- 
tenegro was complete, and may possibly lead to the addition 
of her name to the already brilliant prospectus of ‘* Her Ma- 
jesty’s Theatre.” 

Paris.—The success of Sims Reeves at the Italiens has 
been as decided as the most sanguine of his countrymen could 
have possibly desired. The opera was Linda, in the choice 
of which Mr. Reeves proved that he did not wish to empty 
all his resources before his new public. He was received in 
the most generous manner—that is, he was received without 
any demonstration of enthusiasm, but, after a few bars of his 
opening recitative, the house literally rang with the applause, 
which was continued vociferously at the end of the aria 
@intrata; and again and again, in the duet with Linda 
(which Madame Sontag sang with even more than ber usual 
perfection, as if desirous of paying honour to ber English 
comrade, who has shared so many of her vwn triumphs 
in London), and @ maintes reprises, during the progress of the 
opera. The opinion of the foyer about the physical and 
artistic qualities of Sims Reeves was unusually unanimous. 
** Quelle belle voix,” ‘ Quelle maniére large de phraser,” “ C'est 
le viai type du‘tenor,” were echoed from one to the other. In 
short there was not a dissentient voice, but the verdict was 
undividedly in favour of the young English tenor, or ‘ Le 
Bel Anglais,” as the ladies called him when out of hearing of 
Mrs. Sims Reeves. The next part in which Sims Reeves 
will appear is, I believe, Gennaro, in Lucrezia Borgia 

Alary’s new opera is in rehearsal, 

The Demon de la Nuit, by Rosenhain, has been produced 
at the Grand Opera with suecess. The second act was much 
admired. I shall write you more at length next week. 

New Orteans.—Jenny Lind is to give her first concert at 
St. Charles’ Theatre, on the 10th of Feb. 


PHILADELPHIA.—Madame Bishop has appeared at the Wal- 
nut-street, 


New Yorx.—Parodi, who daily grows in public favour, in- 
tends to pay a visit to Philadelphia, Baltimore, Washington, 





Richmond, Charleston, Havannah, and New Orleans.  Stra- 
kosch, the pianist, will accompany her on this tour. 

Herr Krauz has been giving concerts at Tripler Hall. 

George Loder, the condustor, has had a complimentary con- 
cert given to him by the profession. 

The Mendelssohn Birth-day Festival took place, on Monday 
evening, in the Melodeon, which was well filled. The princi- 
pal features were the quintet, in A op. 18, the violin concerto, 
a vocal duet, and the quartet in F minor, for piano, &e. The 
concerto was heard for the first time in Boston, and was, we 
think, the richest thing in the programme. Mr. A. Fries, if 
he did not come up to the full requirement of this difficult and 
highly intellectual composition, nevertheless displayed a com- 
mand of his instrument which quite surprised us. The’ duet; 
a very lovely composition, was beautifully sung by Miss Stone 
and Mr. Ball. Mr. Kriesmann showed his national apprecia-’ 
tion of the music of the great master in his rendering the songs 
allotted to him. Mr. Perkins played the piano part in the 
quartet with ease and grace, though with hardly sufficient point 
and energy. Mr. Parker, another young Bostonian, performed 
a sonata on the organ, which being so novel ‘an affair, was not 
sufficiently appreciated by the audience at large, though ‘its 
beauties, both of composition and performance, were apparent 
to the connoisseur. Appropos of Festivals, why cannot there 
be got up a Haydn or a Mozart Festival? We opine a pros 
gramme might be made from the works of either of these great 
composers (to say nothing of Beethoven) which ‘would well re- 
pay the undertaking. 

A congress of the musical profession and the es shine 
thereof is proposed to be held in London during the World’s 
Fair, thus bringing together composers, performers, instrument 
makers, and ‘amateurs. The latest rumour would absent Jenny 
Lind from this mass meeting, and solace the residents of New 
York with one dollar concerts at Castle Garden after the en- 
gagement with Barnum is fulfilled. Salvi, the well known 
tenor, is stated on like authority to be engaged by Barnum as 
Miss Lind’s assistant in future concerts—the first to be given at 
New York in April,—his engagement with Don Marti expiring 
in March. The Barnum concerts at Havana were, 25 we ex- 
pected, comparative failures ; the first producing 5,000 dollars, 
and the other two 2,700 dollars each. At the fourth or charity 
concert less aversion was displayed to high prices, and the best 
seats left unoccupied at previous concerts had a cash demand. 
No other result could rationally have been anticipated in a city 
favoured with a fully appointed Italian Opera, and Miss Lind’s 
experience in London might have counselled her and Mr. Bar- 
num to less exorbitant demands upon a merely concert audi- | 
ence. 

The result at Havana may induce a trial of the spell whith 
enchanted London, ere Miss Lind returns to Europe. It may 
be that she will open the Mammoth Opera House, contem- 
plated in Styvesant Place, under the direction of Mr. Fry, the 
first lessee of Astor Place. 

The future management of New York’s present Opera House 
is yet undecided. Parodi’s brother is said to be in treaty ‘for it, 
with intent, no doubt, to actin her behalf. She is said to have 
convinced the New York critics, by her impersonation of 
Romeo, that she is more fitting for a man’s part than a woman’s 
delicate and gentle calling. In the challenge duet with Tybalt 
she electrified Japonica-dom by fierce and blood-thirsty denun- 
ciations and the martial bearing assumed. From this descri 
tion of her movements Miss Cushman’s Romeo becomes, in 
comparison, a very feminine masculine. 


New York writers are enraptured by Parodi in that charace 
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ter ,-or-pretend. to. be, and consign Madame Bishop's graceful 
yet natural personation of Tancredi and Othello to mere obli- 
vion, as unworthy a comparison after beholding “ the magnifi- 
cent and impatient” Teresa Parodi with a long sword and 
martial gear. Miss Whiting’s Juliet is faintly recommended, 
as well for a tyro. 

. Havanna.—It seems that our efforts in favour of low prices 
have not. been altogether without effect, though the thing 
comes rather late. Barnum has. this day, ina certain indirect 
way; announced a considerable abatement. Well done, Mr. 
Barnum! ~All you drop deserves our praise. But would it 
not have been better to have done it frankly and openly, in true 
Spanish style. 

After having conceded to the celebrated Miss Lind the praise 
which her lyric talents justly entitle her to, we may be per- 
thitted to remark, that the audience last evening was so large 
that the sale of tickets for the upper seats was obliged to be 
stopped. This circumstance gives us to understand two things, 
to which we desire to call the attention of Mr. Barnum, as the 
agent of the Swedish prodigy, who is the object of public atten- 
tion. First, apart from the indisputable lyric merits of Miss Lind, 
many of the frequenters of the boxes have preferred, on the 
nights of the opera, to go to the common pit, or even to the com- 
monest places at the concerts, Is it because they could hear 
better there? or because the temperature is better? or that it 
ismore comfortable? We think not. The fact is, that if those 
who are accustomed to occupy the boxes abandon them for a 
different locality, it proves that Barnum, the agent, has failed 
in his object in obtaining the high prices he set upon the seats, 
and has caused the people to be less pleased with the Swedish 
Nightingale than they otherwise would have been, by his thus 
driving them, through excessive high prices, to the upper gal- 
leries, and other places. Secondly, in the hard alternative 
either to pay the nigh prices fixed by Barnum, or to lose alto- 
gether the chance of hearing Jenny Lind, wonld not Mr. Bar- 
num find it more profitable to reduce his prices to a more just 
and moderate medium? A negative answer is given to this— 
saying that a lower price would discredit the sale, and that the 
Tacon Theatre would not pay expenses at ordinary prices, as a 
thousand dollars a night are paid for the theatre, besides ano- 
ther thousand for Miss Lind, and another thousand for her 
suite and attendants. 

,» But, without entering into minute calculations and without 
discussing the advantage or disadvantage which might result 
from the application of the fable of the goose which laid golden 
eggs, it seems to us at first blush, that if Mr. Barnum had 
contented himself with the opera prices of the Tacon Theatre— 
which are quite. high enough already—he would have made 
more money by obtaining greater crowds, while he would, at 
the same time, have given to greater numbers of the Havanna 
pantie the pleasure of admiring the rich artistic gifts of Miss 
ind.— Diario. 

‘Boston, Feb. 25, 1851.—Last evening we attended the 
Opera, for the purpose of hearing Romeo and Juliet. The great 
reputation of Parodi, and the curiesity to hear and see Miss 
Whiting in Opera, had drawn together a very large audience, 
who were more enthusiastic than on any previous occasion. 
Miss Whiting was warmly received, and gave satisfaction to 
the audience, and promise of fature excellence, Parodi’s per- 
formance was all that could be wished, but she exerted herself 
so much in order to give effect to the music, that in the scene 
in the cemetery, she fainted, and was obliged to be carried off 
the stage. The season with Parodi will conclude on Friday 


Hall, assisted by the Italian Opera company, Strakosch, Hauser, 
and others. . The meanness of the Musical Education Society 
(who give a concert also on Saturday evening), in engaging 
both the Tremont Temple and Melodeon, in order to prevent 
Parodi from giving a concert, has obliged her to take the 
above hall, which, although it has never been used for a 
musical entertainment, is the best in Boston.. The fifth con- 
cert of the Musical Fund Society was given on Saturday evening, 
at the Tremont Temple, to an audience of about 2000 persons, 
This Society has long felt the need of a competent director, 
We have seen Mr. Webb direct a chorus of voices with effect j 
but when he stands before the Musical Fund, a society con- 
taining musicians his superiors, he is out of place, The per- 
formances commenced with Haydn’s 8rd Symphony (Surprise). 
Next, followed Mendelssohn’s concerto, op. 64, for the violin, 
played by Mr. A. Fries. . This is a grand, noble work, written 
in the composer’s happiest vein. We were somewhat surprised 
when we saw that Mr. Fries announced to play it, since it 
requires somewhat more than mechanical execution. The 
Jubel Overture of Weber was encored, and (it being the annie 
versary of Washington’s birth-day), the American flag was 
raised from behind the orchestra, and Hail Columbia, and 
Washington's March substituted in its place; this of course 
created some enthusiasm amongst our patriotic audience. The 
society was assisted by Miss Anna Stone, who sang ‘“ Gratias 
Agimus,” of Guglielmi, which was encored; she also gave @ 
canzonet of Haydn (the ‘ Mermaid,’’) in a pleasing manner. 
A solo on the vabre trombone, by Signor Rebeechini, was 
below mediocrity. The ‘Wedding March” from 4 Midsum- 
mer Night’s Dream, by Mendelssohn, was well performed, 
though with not quite enough spirit. The concert concluded 
with Reissiger’s Overture, “* Felsemule.” ' 


Bau tTrworE.—(March 1.) Mad. Bishop, and Mr. Bochsa 
are giving concerts here, in the new Assembly Room, with 
decided success. The Germania Subscription Concerts are 

oing on at Carroll Hall. A festival for the Washington 
Biprasat has been given by the Germania, Liederferauss, 
and Turner Ouvgory Societies. Mdlle. Purodi is expeeted 


with great anxiety. 


Romr.—The operatic season here closed last Tuesday, thé 
4th of March, with the opera of Maria de Rohan, in which 
Miss Catherine Hayes appeared for twelve syccessive nights. 
Nothing could possibly exceed the’ sensation her singing and 
acting created.. The enthusiasm of the audiences, whose de« 
light knew no bounds, was manifested after a fashion that 
must have reminded your fair countrywoman of her glorious 
reception in her native city. The cavatina and duet from 
the Linda also created great excitement. The last performance 
on Shrove Tuesday, took place, as is the custom here in the 
morning, commencing at 10 o’clock, to allow time for prepara 
tions for the ball, as all the amusements of the Carnival invari- 
ably terminate before 12 o'clock, in order that Lent should not 
be infringed on. You will be pleased to hear that the most 
distinguished individuals among the proudest of aristocracies 
have paid Catherine Hayes marked attention. No dancing is 
permitted in Rome during Lent, but the musical parties com- 
menced last evenu.g Miss Hayes had the honor of being in- 
vited to one given by the Princess Borghese, by whom she was 
introduced to the most distinguished of the noble ladies pre« 
sent. She has also been honoured with the diploma of “ Sona 
della Pontificia Congregazione ed Accademia di Santa Cecilia,” 
one of the oldest ial most respectable musical societies in Italy, 
the last name enrolled in which is that of Madame Malibran, 





evening, and on Saturday she will give a'concert at Assembly 


‘Miss Hayes purposes to leave Rome in:a fortnight, and expects 
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to be in London by the 10th of April. ,She intends to remain 
im London for the entire season, as she, does not sail for 
‘America until autumn. She has had no less than ten offers 
to remain in Italy! 





~— 


HER MAJESTY’S THEATRE. 


Mr. Lumley commences his season to-night with ever ypros- 
pect of a briliiant success. Curiosity is on tip-toe about Made- 
moiselle Caroline Duprez, whose reception in Paris has 
been unequivocal. Mademoiselle Duprez is eighteen years 
of age, singularly prepossessing in appearance, and possesses 
many of the highest requisites for the lyric stage. That she 
has been thoroughly grounded in her art may be gathered 
from the fact, that she owes all her acquirements to the in- 
structions of her father. The choice of Lucia di Lammermoor 
for her first appearance is happy. The youth-and gentleness 
of Lucy are suited to the young debutante, while the brilliancy 
of the music will serve to exhibit her capabilities as a vocalist 
tothe best advantage. At the first rehearsal on Wednesday, 
Madlle. Duprez created a highly favourable impression, and 
was loudly applauded by all present. Her voice was unani- 
mously admired, and her singing praised for its purity and 
grace. In short, we may look forward to the debut of Madlle. 
Duprez without any apprehensions as to the result. 

Signor Calzolari appears to have made great progress since 
last year. The management of his head notes betokens im- 
provement, and the quality of his voice has become rounder 
and more equal. 

Mr. Balfe has been working zealously with hig band, and 
we think has effected several striking improvements. 

On Thursday evening M. Taglioni’s new ballet, L’Jle 
@ Amour, was rehearsed with costumes and scenery. Amalia 
Ferraris was received with the greatest favour, and danced 
her very best. M. Charles is as light and buoyant as ever. 
The ballet is one of those piquant bluettes, which none can 
compose more gracefully than M. Taglioni, whilst the pencil 
of Marshall is more brilliant than ever. The music is by 
Nadaud, the director of the ballet orchestra, There is a fugue 
in it. 





nena) 
Dramatic Iutelligence. 


Drvusy Laxe.—A piece of very slight pretensions as regards 
the construction, but smartly and pointedly written, entitled 
The Morning Call, by Mr. Charles Dance, was produced on 
Monday with entire success, Mrs. Chillingtone (Mrs. Nis- 
bett) is a widow who has, or fancies she has, a strong objection 
to reimpose upon herself the, connubial bonds, Sir Edward 
Ardent (Mr. James Anderson), on the contrary, has a violent 
disposition to submit himself to the “ circumscription and con- 
fine” of Dan Hymen. Outof these two conflicting elements there 
is derived manifest and multiple merriment. The baronet 
follows the love chase with a determination and an enthusiasm 
worthy the most energetic fox-hunter, and in the end runs his 
game to earth, alias his arms, and the widow yields to loveand 
perseverance. The acting of Mrs. Nisbett was inimitably arch 
and captivating, and Mr. Anderson was exceilent in his deline- 
ation of the warm and irrefusable baronet. A French piece, 
by Alfred de Musset, called Ji faut qu'une porte soit ouverte ou 

Sermée, has furnished Mr. Dance with the idea of The Morn- 
ing Call. 
Orypic.— Charles King is the namo of u new petite drawa 


produced at this house. The plot is. taken, from-an aneedote 
related of Charles, the, Second, in which a,petition: ie yerse 
was presented by one, Charles King;to King, Charles.i» Injeon- 
sequence, of the wistake of names,. sundry,,contnetemps ate 
evolved, and much intricacy and mirth the consequences} Be- 
sides Charles King(Mr. W. Farren), the rhyming petitioner, 
Nell Gwynne (Miss Louisa Howard), Mimi|(Mirs..Stinhing),ia 
French grisette, and the Merry Monarch himself figure:a® per- 
sonages, and all tend to the general confusion. The‘actimgawas 
excellent. In addition to the above characters/Mr Leigh Mur- 
ray plays a Dutchman with graphic blustery and homely ‘sehti- 
mentality, anda ruggedness of dialect, withal; worthy a'true- 
born “ swag-béllied Hollander.” tov tebib wodd 
Haymarxer.—Mr. J. W. Wallack appeared in. Macbetlon 
Monday, but with hardly the same success’that attended his 
Othello. His conception of the king-killing, witch-diseomfited 
tyrant was in general correct, and: to our! ‘thinking the:per- 
formance was more impulsive and better considered than'that 
of the Moor, but: it exhibited Jess striking points; was:less 
elaborated and finished, and altogether Jess refined: ‘0 The ro- 
mauce and :picturesqueness: of the character were ae 
wanting. Although we ‘have found fault: with'Mr. Ji W. 
Wallack’s Macbeth for its want of elaboration; 'we must doit 
the justice to say it seems to have’ been studied with excecding 
care, and rendered with infinite pains. \'That the’ actor / 
jected all his talents and energies: into the part we ‘have ! not 
the least doubt, and herein he is entitled to the:fullést credit’; 
but, unfortunately, determination and endeavour are not'always 
suppliances for intellect and power, and study will:not always 
conduce to a complete whole.» Mr.’J. W./ Wallack's Macbeth 
may yet be vastly improved. There are many thing#6ft appa- 
rent minor consequence, the remedying’ ‘of ‘which ‘will bela 
great advance towards a more perfect ré resetitation:’ 'The too 
frequent use of the whining tone of voite—an. evident mistike 
in such a character: as that of Macbethmust be-sot»rid-oF; 
loose attitudes and aunclassical positions must be’ eschewed Lito 
say nothing of certain peculiarities of standing) ahd orher 
trifling habitudes and customs which time and observation will 
help to amend. ‘When these are corrected ‘and chiang with 
the real stuff that we are confident re ae in ¢ Aes 
we may luok for a highly commendable ormance: in’ Mr. 
J. W. Wallack’s Macbeth. We were glad to find Mr! Wallack 
restoring one or two passages from the original, which even 
Macready, strange to say, used to omit. ‘ The’ celebrated 'littes 
in Macbeth’s first soliloquy)’ hithertorleft' out," —~ ‘\s 18 \vos 


rere barb 


“ And pity, like a naked new-born babe, renfutidoull 
Striding the blast, or heaven’s cherybim, hors'd) 9nd 
Upon the sightless couriers of the air, , : fot 
Shall biow the horrid dce4 in every eye, D9 791098 
‘That tears shall drown the wind’’~ ye 6 ee goabhA 


» ongiet 


were received with great cheers. Shakspere is alwa yS, tris 
umphant. The above passage has been cried ‘down By i 
sagacious commentators as a veritable piece of bombast, gn 
unworthy of the speech into which it is introduted.''Th the 
metaphor is somewhat far-fetched we are willing td admit, 
but that’ it is out of ‘place, or: out of keeping’ with the''cha- 
racter, we cannot allow. ‘The ‘state of feeling’ initowh 
Macbeth had worked himself by the praca rniso 
der must have inflated and distorted every image’ that’ pre- 
sented itself to his mind, and it is likely that Shakspete' took 
into consideration that which seems to have estaped ‘thé keett’ 
vigilance of his cobweb-sweepers. | cul veetoxiad 
Sweet Laura Addison! Most. fair Laura; Addison |! \Gentle 
and captivating Laura Addison!!! why, joh,(why; didst,thow 








suffer thy pretty talents to be utterly overwhelmed.by that giv 
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gantic'tragedy queen, Lady Macbeth? Couldst thou not pes- 
ceive hat Nate never itelided the round and pebbly ‘bids 
of thy! silver’ voice’ to’ utter those fiendish vaunts, and hell 
threats; “and hortid ‘inportunities ; that thy young and morn- 
ing face‘was not constituted to scowl murder ; that thy tiny 
snow ‘fingers’ were ‘never made to handle daggers with “ gouts 
of blood” on Ulade'and dudgeon’; that thy pure woman heart 
could«:not/endourage such “horrible conceits,” nor thy pure 
feminine*braih encouriter the “ big thoughts that make ambi- 
tiot’ virtud ?!”/Most merciful Laura! in contriving to kill poor 
oldDuncan:\(for: which, ‘even ‘behind the scenes, we will be 
sworn, thou wert’sorely sorry and yearned in thy tender heart), 
thou didst murder naught else saving poor Will Shakspere, 
and;-Haply, thy own; fair ‘repitation, which never received 
blow. before, but which; on the present occasion, was smashed, 
ipulverised, and:utterly annihilated. Wherefore, most innocent 
Laprat+-for {im ithy innocence lies thy. extenuation—meddle 
ng further with: those: frightful, loud-voiced, iron-passioned 
4vdgedy queens of Shakspere! \Eschew more especially the 
society of that;she-dragon; Lady Macbeth ; she is no eompany 
for,;thee.and thy tenuities and thy every-day delicacies. 
Leave sph,‘ undaunted: metals” to “ bring forth male chil- 
dren jonly ;”)be:thy. offsprings all of the’ tenderer sex, of the 


very, softest;constitution, with natures redolent of pap and the- 


idk of human kindness.: 
iol be,pbeye apostrophe will not, we trust, be unkindly 
taken. ;1t|waspennedin.no unkind spirit: Miss Laura Ad- 
igor ,has: always commanded our respect, not unfrequently 
onradmization. On Monday night she commanded nothing 
else but our, pity//We never saw an artist so entirely unsuited 
40; Parts :; (To. criticise it seriously would ‘pe ungenerous, 
Miss (Laura, Addison. is no more fit for such a character as 
dady; Macbeth than: Mrs: Caulfield is for Norma. Nature, art, 
impulse, pawer,, weight, , are sall to the assumption. 
Mr.\Webster.telied much updu the popularity of the fair actress, 
and jthe Megree| of favour invariably shown. to anything he 
submits,to the public for the forbearance of the audience. In 
Hnether)sense it was an impolitic move on the part of the en- 
terprising.and energetic manager. Such a ‘Lady Macbeth as 
that,of, Miss Laura Addison would have imperilled the success 
of an,older and more accomplished actor than Mr. J. W. Wal- 
Jack. /Mrj/Webster may plead in extenuation that thére was 
nobody, else imhis company to play Lady Macbeth. Without 
pausing to, inquire where was the necessity of producing Mac- 
beth at all—ere yet the echoes of Macready’s last triumphi/had 
died away—we might point to Miss Reynolds, Mrs. L. S. 
Buckingham, or even Mrs. Stanley, any one of whom would 
have undertaken the part with a result different from that 
achieved by Miss. Laura Addison. We repeat, Miss Laura 
Addison is a special. favourite of ours; but, unless she would 
fore , our favoritism for, ever, she must leave Lady Macbeth 
base” ter, louder, and less prepossessing actresses than 


he egdinod 3 i 
Pa dames, Wallack’s Macbeth was admirable and left nothing 
OF the most. rigid critic to find fault with... Mr. Howe wasas 
ea nt as, ever in Banquo... The rest of the parts were sup- 
,#s,ywhen.Macready played Macbeth. The banquet scene 
better, managed in some respects than, before: and the 
substitubion, of helmets, for the “ umquhile” Scottish bonnet— 
ap, anachrgnism-—a, decided improvement. The house was 
but, solerably, full, 

Paincess’s THEatrE.—Pavtine.—To those who remem- 
bétnvith pRastre’ the'*Sexceant’s Wrre” and the melo- 
drathayin’ which “Miss'Kelly achieved her fame, Pauline will 
bring back einotion#’ which have not béen touched by mere mo- 





os 


dern dramatists. We have never been a witness of any drama- 
tic work in which the simple element of terror was sustained 
with such extraordinary intensity. The plot of the drama is 
most simple. A lady of fortune becomes infatuated with a 
young count—it is not love which. inspires her, it is not fear, 
it an isunaccountable fascination which impels her towards 
this young man, who seems to possess over her the fascina- 
tion of the snake over the bird—the mystic power of the mes- 
meriser over his subject. To the surprise of her relatives, we 
may add to her own also, she marries him. One would sup- 
pose that here the mystery would cease, but Pauline finds 
that if the Count de Beaufre was a strange being befcre mar- 
riage, he is more inscrutable as. her husband. His sleep is 
disturbed by fearful dreams, he wears fire-arms, and has con- 
stantly horses ready saddled, waiting in his stables, as if some 
sudden emergency or danger were apprehended. The Count 
de Beaufre is absent at his chateau in Normandy, Pauline at 
Paris, where the news.is rife of certain mysterious robberies 
and murders which constantly occur in the neighbourhocd of 
her husband’s chateau. Filled with anxiety, she starts for 
Normandy, and finds the count with his two friends, Max 
and Henri, engaged in a hunting party. He is the dupe of 
their desperate game; they are the robbers, the murderers, 
whose deeds continue to fill the country with horror and 
dread. Ona certain stormy night, she discovers that three 
men stealthily enter the chateau. A noise on the stair which 
leads to her chamber petrifies her with fear—she casts herself 
upon her couch and feigns to sleep—a secret panel, in the 
wall opens, and the count, disguised as a peasant, enters ; 
she watches him until he retires by the same entranee. | Im- 
pelled by curiosity and terror she follows him, and discovers 
that the vaults of the chateau are the receptacle for the 
plunder of these bandits. She watches their horrible orgies 
through an aperture in the door of the vault, but when slie 
beholds bound upon the ground a lady, in whom she recog- 
nizes a friend of her own, she is unable to repress an excla- 
mation, by which she betrays her presence. She is seized, 
and to destroy her evidence, she is immersed in a vault, and 
left there by her inhuman husband to starve to death. 

To pursue this story, and to accumulate terror upon terror, 
to pile up the agony, would-be-to-antieipate the interest of the 
reader when he becomes an auditor. Suffice it to say, that 
the murder is discovered, /his’innioéent' tictim is preserved, 
and he only escapes the executioner to fall by the hand of 
the cousin of Pauline. This duel is the most terrible scene 
in this extraordinary drama ; it is fought across a table with 
two pistols, one of which is unloaded. The selection of the 
fire-arms is a breathless moment ; the unloaded weapon falls 
to the hand of the criminal. Poetical justice is thus achieved. 

The acting of Mr. and Mrs. Kean was of the very highest 
order of the melo-dramatic. So powerful and real was Mr. 
Charles Kean throughout, so singularly impressive was he in 
every scene, that we lost sight entirely of the inferior aim of 
the drama, and felt spell-bound by the actor. To under- 
stand to the full such a performance as that of Mr. Charles 
Kean in the new piece, it must be seen. No words can de- 
scribe it, or do it adequate justice. Mrs. Charles Kean had 
a part which suited her varying and picturesque style to ad- 
miration. The different passions, curiosity, fear, horror, and 
despair, were depicted with life-like intensity, and produced 
an immense effect. The excitement, created by the acting 
of Mr. and Mrs Charles Kean, was something unusual, and 
when they appeared at the end to a universal summons, the 
enthusiasm of the audience was unbounded. 





| 























186 





THE MUSICAL WORLD. 


—_ oitzs 





ROYAL ACADEMY OF MUSIC. 


The first concert of the season “ for the Exhibition of the 
Students,” took piace on Saturday morning, at the Hano- 
ver Square Rooms,. before a numerous audience of the 
friends and patrons of the institution. 

The programme was a good one, beginning with Mendels- 
sohn’s 95th psalm, ‘‘ Come, let us sing unto the Lord” (not 
the first time in England, as stated in the bills), and con- 
cluding with Beethoven’s oratorio, The Mount of Olives. 
Except the singing of Miss I, Oakley in the former, and 
Miss Taylor in the latter (both sopranos of great promise), 
there were no particular points in the performance of these 
great works to call for praise. Miss Rose and Mr. Swift 
were the other principals in the psalm, and Mrs, E. Hancock, 
Messrs. Mason and Blake, in the oratorio, neither of which 
seemed to have been rehearsed with sufficient care and 
attention to warrant their execution in public. More gra- 
tifying, because more correct and effective, was the exe- 
cution of a “ Kyrie Eliason” and a ‘‘ Gloria,” the composition 
of Mr. C. Steggall, pupil of Mr. Sterndale Bennett, in the 
Academy, an effort of remarkable talent and still greater 
promise. The solo parts in this were taken by the Misses 
Isabella Oakley, Mary Rose, Sophy Law, Freeman, and the 
Messrs. Mason, and C. J. Gray, who, in opposition to a gene- 
ral rule, seemed to be quite perfect in their music. ' The 
chorus and band were also exceedingly good. 

The subordinate vocal pieces were, “ With verdure clad,” 
sung by Miss Browne, and ‘He was despised,” by Miss 
Freeman, both of which were commendable, though by no 
means extraordinary exhibitions of talent. There were two 
pianoforte pieces, with orchestral accompaniments—Mendels- 
sohn’s Rondo in B minor. and the same composer’s second 
Concerto in D minor. Miss Williams, who played the first, 
is a rising pupil of Mrs. Anderson, but as yet has neither 
force nor execution for the task she undertook. The per. 
formance of Mr. Cusins, one of the cleverest of the Academy 
students, was throughout rather that of a master than a pupil, 
and constituted the decided feature of the concert. Mr. Cu- 
sins is also a pupil of Mr. Sterndale Bennett, and it is doubt- 
less as much owing to the well known sentiments of this dis- 
tinguished professor as to his own ambition and good taste, 
that the audience had the advantage (so rare at Academy 
Concerts) of hearing a fine work wilthout any curtailment or 
mutilation. 

The orchestra was conducted by Mr. Lucas, and M. Sain- 
ton officiated in his usual psot as first violin. 





Rebtelos of Alusic. 


“La Gortit¢a,”—ALexanpre Varin,—and “ La Cracovra,”— 
Renavsy.—Hale and Son, Cheltenham; Addison, London. 


We have now a clue to this mystery. ‘‘ La Gorlitga,” (not 
Gorlitza, as put forth by profane pens) appears to be a Li- 
vonian dauce, in Polka measure—freely translated, a Polka com- 
posed by a Livonian. ‘The edition before us (in F) is, accord- 
ing to the inscription upon its forehead, the only one authorised 
by M. Varin. Whence arises another questio—already vexata, by 
the way. Who is M. Varin, that should authorise, or interdict 
an edition (in F or any other key) of the “Gorlitca?” Ts he 
the Livonian who has composed it ?—or is he the Frenchman who 
has not composed it, but, on the strength of an inquisitorial 
attitude upon a stone of his own setting up, in a bye-path 
among the Cheltenham hills, fulminates the lightnings of excom- 
munication against all and every who shall presume, unauthorised 
by him, M. Varin, to set his mark to, or otherwise prepare, with 





intent to circulate, any editions whatsoever but his, M. Varin’s, 
of the said Liyonian polka, intituled, “La Gorlitga.” It is possible 
that Messrs. Hale and Son, of Cheltenham, or Messrs. Addisor, 
more learned than we can pretend to be in the history of the 
origin and metamorphoses of the “ Gorlitga,” may be enabled to 
enlighten the world on that absorbing subject. Meanwhile, we 
humbly repeat, “ Who is M. Varin?” The dance itself. is suffi- 
ciently quaint and lively, albeit not painfully recherché ; and M. 
Varin, in his arrangement, has carefully excluded any superfluous 
notes that might delude the digits of a dilletante into a quagmite 
of intricacy demanding more than usual agility in the act of ex- 
trication. At the same time, it becomes us to add a shrewd sur- 
mise which has just occurred to us :—does not the right of copy- 
right, appertaining to the present edition, consist Priore ly, 
entirely, and unconditionally, in the habile ruse whereby M. Varin 
has changed one letter for another—lanky Z for curved-back C, 
with a mark underneath for softeners? Are we right in presum- 
ing that any one may publish “ La Gorlitza,” without consulting 
the pleasure of M. Varin, but that should any one issue “La Go- 
rlitca,” sans authority from that quarter, he must look to it, since 
M. Varin will be at him incontinent ? 

Renausy, in projecting “La Cracovia,” has dropped upon ano- 
ther line of policy. He, also, is from the clouds, and of his ante- 
cedents we are in total darkness. After a chord of D dispersed 
into half arpeggios (ascending) until the higher F is attained, 
which, by a scale (descending) assisted by the chord of the 7th, 
falls upon the dominant note, reiterated ory the space of two 
bars, a due mane (the whole being designated “ Intrada”), Re=* 
nausy seizes the well-known “ Cracovienne,” and, boldly grappling 


with it, mutilates its familiar features until it assumes a physi-’ 
ognomy which is but a pale distortion of its former self. We can’ 
scarcely sufficiently less admire this proceeding. In the trio, 


Renausy, despising the aforesaid expedient, depends upon his 
own resources, and furnishes a theme which, original enough, is 
somewhat scabreux. We object, nevertheless, to the common chord 
of E flat descending to the common chord of D, and achieving 
consecutive 5ths and consecutive octaves with the utmost disdain 
of concealment. This may be found in page 3, line 2, bar 4. Let 
Renausy apply the caustic to the lower E flat, and when that is 
burnt away we shall have no further objection to make to La’ 
Cracovia, Neuvelle Danse des Salons,” (new dance of the drawings" 
rooms), except that neuvelle should be spelt with an o—nouvelle 
unless, peradventure, Renausy, like his fellow unknown, Varin 
wishes to establish exclusive copyright by the substitution of one, 
letter for another. 

It is fair to add, as a recommendation to “La Gorlitga” and 
“La Cracovia,” that they have been introduced by J. and L. 
Byrn at their academies, in London and Cheltenham, and at thé 
recent annual Bachelors’ Ball, in the last mentioned fashionable 
watering place, where beaux bide, bibulent, hard by the health- 
restoring Spa. 





“Tas Benares Marcu,” and “Tue Bangatore MArca.”-— 
Axw S. Mounsex.—T. E. Purday. 


“ The Benares March,” aud “The Bangalore March,’ are botli 
excellent and spirited marches, the only reproach to which;they 
are open being the absence of couleur locale. There. is nothing 
eastern in them, which objected, objection ends. The “ Benares 
March,” in A, bas a bold and richly-harmonised theme ; and the 
first trio, in E, especially the second part, in C sharp minor, is, 
even better. ‘I'he second trio, in D, is a brilliant specimen of the 
Italian school, well contrasted, and leading back ‘effectively to 
the first subject in the original key, which, with some 
changes of harmony, and the addition {of a showy coda, brings 
the March to a close in a highly satisfactory manner... 
“The Bangalore March” is prettier, and more likely to be 
generally popular, but is neither so bold nor so recherché, It has 
great merits, nevertheless, ‘The principal theme is in E flat, and 
the transition into C minor at the half close is quaint and pleasing. 
The first trio, in A flat, involves an effective alternation, of full 
chords and florid passages. ‘The half close, in C, is well, but the 





sudden reprise of the subject, by the unexpected appearance of the 
sumed, 


chord of E flat, is still better. en the first subject is re 
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the. harmony and accompaniment are diversified with singular 
felicity, materially enhancing the interest. The second trio, in 
B flat, is dashing and vigorous, and a contrast is obtained by the 
realisation of a “harpy” effect, through means of dispersed 
chords rapidly struck. The opening is then resumed, in the ori- 
ginal key, of course, (Miss Mounsey never violates the laws of 
tonality) with some added difficulties that ensure variety, and a 
short coda which is not the less energetic for its brevity. 

These Marches, though admirably adapted to the piano, would 
be even still more effective for a military band, or a full or- 
chestra, and we recommend Miss Mounsey, who, being a first-rate 
musician, is competent to the task, to instrument them forthwith. 
Jullien, the British regiments, and the foreign “ Harmonies” would 
jump at them. 





“Four Romances ror THe Pranororts.”—Epwarp Dranz.— 
Wessel and Co. 

The same description of beauties, and the same description of 
faults, which we noted in our review of Mr. Deane’s song of 
‘‘Contentment,” are strongly apparent in these romances. They 
exhibit a refined feeling for the richness and variety that depend 
on the position and contrast of harmonies, and a strong notion ofcon- 
tinuity, the first being far more successfully developed than the last, 
which, however, we sincerely believe will be fully attained with 
time and study. Mr. Deane is evidently a young composer, and 
for that reason alone, independent of his evident talent and 
nervous avoidance of the common-place, should be an incentive 
to speak of him with encouragement, and rather assist him by 
counsel mildly administered, than abash him by unkindness and j 
the free application of the critical flagellum. 

The first of the four Romances—allegretto grazioso, in E—has a 
certain sweetness of melody, and an accompaniment which so 
nearly flows with natural ease and grace that it is a pity it does 
not quite. There are several pretty points, and among others we 
would instance the cadence on the Setalgnit which prefaces the 
rentfeé to the first theme, which, though like Mendelssohn, whose 
“ Rivulet” has not escaped the attention and emulation of Mr. 
Deane, ‘and who, indeed, is his undeniable model, is hardly the 
worse for that. 

- The second Romance—andante con moto, in C minor—being more 
original, that is, less evidently traceable to his favourite author, 
is more acceptable. The subjects are both exceedingly neat, 
and in the second (in the relative major), there is a transition to 
D, which occurs twice, and produces a charming effect. 

‘No. 8-+Cantabile, in E—is the best written, the most melo- 
dious, and the most natural of the set. We wish we could add it 
was the least like Mendelssohn. Unfortunately it is the most like 
Mendelssohn, in spite of which, or perhaps partly by aid of which, 
it is'a captivating couple of pages, which we shall without cere- 
mony transfer to our own private library, with the sule regret that 
it is so short. 

No. 4—another Cantabile, in D flat—begins with a sort of pre- 
ghiera in four-part harmony, and is followed by the cantabile in 
question dealt to the right hand in singing octaves, with small 
notes ‘intervening, and a skipping bass, not very easy to play. 
Though it'be not without a certain merit, we have less affection 
for' this'than for any ofthe four romances. At the same time, let 
us do Mr. Deane the justice to add that it is not like Mendelssohn, 
which possibly may be the reason. In conclusion, we can recom~ 
mend these Romances as things of unquestionable promise. 





“Pus New Parace or Atappm, Lir sy trae Lamp or ALL 
“Nations.” Words and Music by Magic !—J. Williams. 
“Justizia—justizia!” as the Spaniards say when the Hi turns 

out to be a thief, or a friar a mere “ vagrom man,” and either is forth- 

with “comprehended.” ' Here is- a poet, who, under the influence 
of a spirituéus fancy, would convey the unvarnished history of the 

Crystal Palace and the Exhibition of Assembled Nations through 

the ‘medium of a fairy tale, like any Countess of D’Anois or Ma- 

dame de Genlis. We do not quarrel with the idea, and we make 
no bones of the machinery. Prince Albert comes out as a respect- 





able fairy prince, and Her Majesty, Victoria, as a fairy queen, sans 
parcille, While the Crystal Palace may stand for on onchaated 





house, and no one complain. But though we -affect the fancy and 
admit the machinery, we like not the verse, nor the music in which 
it is set forth by the author, who, “Magic” by name, is yet no 
Magician. The following may serve as a-specimen of his verse :— 
“A good prince came his race to run 
In Freedom’s Fairy Land; 
His wise and worthy love had won 
The dear Queen’s jewelled hand! 
His glad and m children grew 
proud to be his own, 
And the people bless’d the little crew, 
Who group’d around their throne.” 

Thus launched into the middle of his history, Magic makes the 
Queen say to the Prince, that, “as Aladdin’s Palace doth not wear 
the glory she would see, she would fain build a new one in its 
place ;” and touching a tree with her wand, “ in the grand old park,” 

«______.. the fine trees waved 
The loyal branch and bough, 
And oaks that many a storm had braved 
Became old Courtiers now,” 
whereupon a murmur, like “God Save the Queen,” rings through ail 
their leaves, and the loyal trees stoutly declare, that, as royal they 
have ever been, “loyally they'll fall ;” whereby the Prince in a loud 
voice pledges himself to build the Queen a Palace of her own, that 
shall “shine with looks from foreign shores ;” whereupon the bril- 
liant home is raised, and “‘ the power of bright and lively trade” comes 
freely to give its dower, while tournay runs its tilt; whereby the 
whole concludes with the burden as under :— 
“___. Victoria’s New Aladdin built 
The palace of the Land.” 

The music, also by Magic, begins with an air in B flat, be- 
longing to the family of ‘ O the Rump-Steaks of Old England !’’— 
followed by another tune in the subdominant, which, belonging to 
no recognised family, is interrupted, at the bottom of page 4, by- 
a fragment of the National Anthem; which, at pages 6 and 7, is 
diversified by “Rule Britannia” in convulsions; which, in its 
turn, is genteelly jostled aside by the fag-end of the “ British Gre- 
nadiers ;” which, en revanche, is dismissed to give place to the coda, 
wherewith the affair happily terminates, to the unalloyed satisfac. 
tion of all concerned. Honestly, and with deference, the “ New 
Palace of Aladdin” is a clap-trap, and a very poor one. 





Probvinctal. 


Gravesenp.—On Monday evening, the 10th instant, a vocal 
and instrumental concert was given in the hall of the Literary 
Institution, for the benefit of Mrs. Glover, who was supported b 
Miss Lanelle, from the Theatre Royal, Dublin; Miss Greenw 
Mr. Augustus Eames, from the Lyceum Theatre ; and Mr. Austin, 
the pianist. Owing tothe inclemency of the weather, the company 
was far from numerous. That, certainly, was a pity; but the few 
who encountered the snow-storm were entitled to be treated with as 
much consideration as if the theatre had been crowded. It was 
unpleasant enough to come through sleet, snow, and rain for a 
musical treat, but the discomfort was aggravated by the curtailment 
of one-half the performance announced. Miss Lanelle, whose voice 
is an alto, sang Howitt’s‘ballad “The Coming Footsteps,” besides 
“Just at Twilight,” and “I love the Merry Sunshine,” with good 
taste and correctness. Miss Greenwood also acquitted herself very 
respectably, and Mr. Eames, whose violin performances are well 
known and justly esteemed, was much applauded ina solo. Mr. 
Austin presided at the piano, and was deservedly applauded in a 
fantasia. 

Brieuton.—A repetition of the inaugural ceremony of opening the 
Organ presented by her Majesty to the people of Brighton is fixed 
for April 1st, under the direction of Mr. Surman of Exeter-hall. 

Perwortu.—The performance of the Distin family which had 
been so eagerly anticipated by the lovers of music in this vicinity, 
justified the expectations that had been entertained. In the seve- 
ral pieces there was not an instance of wavering or want of deci- 
sion, but on the contrary, the most difficult chromatic intervals 
were given with facility and precision, This was decidedly shown 
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in the selection from Mendelssohn, which afforded examples of 
elaborate execution, and made a powerful impression on the audi- 
ence. ‘The National Anthem at the close of the performances was 
given with appropriate energy, and altogether a more delightful 
entertainment has not been given in this town for years. 

Greenock.—The Subscription Concerts of the Philharmonic 

Society were brought to a close in presence of a large audience on 
Tuesday evening week, and on Wednesday an extra performance 
was given for the benefit of the funds of the Society. Had further 
confirmation been required of the appreciation of these concerts, 
it would have been supplied by the assemblage of Wednesday, 
when area and gallery were filled to overflowing. The overture to 
the Barber of Seville, and selections from Weber’s Der Freyschutz, 
Mozart’s Don Juan, and Donizetti's Bride of Lammermoor, were 
efficiently given. ‘The audience were delighted with a fantasia on 
the pianoforte by Mr. John Willy, a solo on the violoncello by 
Mr. Hausman, a duet on cornet-a-pistons by the Messrs. Harper, 
and a solo on the violin by Mr. Willy. The applause with which 
they were received must have been gratifying to the performers, 
and was so long continued, that they had to repeat the pieces. 
The variations on “O no, we never mention her,” by Mr. Willy, 
was a brilliant display ; and the great and hearty applause with 
which he was received on coming forward to play this solo was an 
expression of public thanks for the admirable style in which he has 
managed this highly successful series of concerts. Both as a 
violinist and conductor. Mr. Willy occupies the very highest place. 
Mrs. E. B. Harper sung very sweetly “ The Village Queen,” and 
“ Whistle and I'll come to thee ;’ Mrs. Russell gave “The Cavalier,” 
and “ Here's a health, bonny Scotland, to thee,” and with Mrs. 
Harper, two duets. As a finale, “ God save the Queen” was given 
by the full band, the vocal parts being admirably sung by Mrs. 
Russell, Mrs. Harper, and Mr. E. B. Harper. At the end of the 
performances, when the players made their final bow, a long-con- 
tinued cheer burst froin the audience, the ladies waving their 
handkerchiefs. We are confident we express the universal senti- 
ment, when we hope that another season Mr. Willy and his band 
will be again found in their place offering the community a similar 
opportunity of enjoying and profiting by a means of gratification 
so elevating and refined. ‘Thanks are due to Messrs. D. F. Demp- 
ster and Thomas R. Lamont, the secretary and treasurer of the 
Society, for their exertions in promoting the prosperity of the 
scheme during this the first, and we have no doubt its most difficult 
season. ‘lhe perfect success of the largest and most complete 
plan of entertainment ever offered to the public of Greenock is 
ascribable in no small degree to their perseverance and skill, and 
must be to them a source of gratification and encouragement, as it 
is to the community a reason for awarding them its best and 
heartiest thanks.—Greenoch Advertiser. 

Epinnurcu.—The concert which took place in the Music Hall 
on Saturday week, though but thinly attended, was one of genu- 
ine excellence, and we are sure comveyed more real gratification 
than hundreds of entertainments with far higher pretensions. 
Tried by that test, it would be difficult to speak too highly in its 
praise. The Misses Smith and Mr Augustus Braham were the 
vocalists ; Mr, Hausmann, Mr. Silas, and Mr. Mudie the instrumen- 
talists. Miss Julia Smith delivered several pieces of sacred music 
with great truth of feeling, and genuine taste and effect. The 
duets with her sister, Miss Maria, were executed with that 
perfect harmony, precision, and brilliancy for which they are 
justly celebrated. Mr. Augustus Braham made a great impression, 
more particularly in ‘‘ Waft her Angels.” His voice is one of the 
finest, as regards power, compass and richness, which we ever 
heard; and his spirit and intelligence are evidently equal to the 
very highest efforts. A most commanding position in the musical 
world is within his reach, and he can scarcely fail to attain it at no 
distant period. Mr, Hausman’s violoncello playing is superb, his 
bowing must be a perfect wonder to amateurs, if not to professional 
players themselves. He was sarees | applauded, M. Silas as 
a pianist is evidently accomplished, and plays finely rather than 
grandly. The same performers gave a second concert the follow- 
ing night. All lovers of good music should have been present.— 
Edinburgh Evening Post and Scottish Record. 


—I notice, from your paper of last Saturday, which I have just 
this moment seen, that a correspondent—who seems to be extremely 
bilious, and somewhat liable to dyspeptic attacks—has fallen most 
rapi lly foul of two errors of the press in my remark on the Reid 
Concert. For great talent let him read “local talent,’ and for 
“ chorus” “horns.” Let him also amend his English, and get into 
better humour with himself and the rest of the world. Since I 
last wrote you, the dull month of March has commenced, when 
public entertainments are generally unsuccessful. The only concerts 
that have been given lately were those of the Misses Smith and 
Mr. Augustus Brahain. At the first, Mr. Silas played two piano- 
forte pieces, and Mr. Hausman the like number on the violoncello. 
Both concerts were most unsuccessful. Our Amateur Society, 
under their talented conductor, Mr. Drechsler, is making con- 
siderable progress: their last night of the season will be given 
next month. Albert Smith makes his first appearance here on 
the 29th inst., and on the same day the boy pianist, Werner, gives 
a concert. 








AKliscellaneous. 


Exnst.—This celebrated violinist has arrived in town from his 
provincial tour, and intends remaining in London for the season. 
We are sorry, however, to add that Ernst has been confined to his 
bed from indisposition since his arrival, and was hindered from 
playing at Mdlle. Graumann’s morning concert on Monday, in 
consequence. We hope in our next, however, to be able announce 
his perfect restoration to health. 

Vivier.—The great professor of that instrument, so difficult to 
profess, the greater performer on that instrument more difficult to 
perform, has returned from his provincial peregrinations, his pre- 
viously over-laurel-charged brow, now so bedded in laurels—the 
insignia of ninety additional triumphs, achieved in the course of a 
three months’ tour with the magnanimous Jullien—that the epithet 
“ overhanging,” may be applied to his brows, which, intrinsically 
open and placid, sink under the weight of a thick surcharge of 
honors, incidental to his recent and brilliant campaign. Bref—- 
Vivier is now in London for the season. ‘The fact will not, we 
opine, be long familiar to the world of entrepreneurs, without 
teeming consequences. What concert, what musical entertain- 
ment of any kind, indeed, can be pronounced complete, without 
the name of Vivier, as a foremost and formidable attraction? In 
short, no monologue can henceforth succeed, unless it may be 
made forthwith a dialogue, (or rather, a trialogue, quatralogue, 
or quintralogue—for Vivier plays at discretion maintes notes a la fois,) 
by the addition of the magic of the French philosopher and cornist. 
Mapitse. Graumann’s Concert.—The Matinée Musicale of 
this charming and accomplished artist came off at the Beethoven 
Rooms, on Monday, and was attended by a fashionable audience. 
The Singers were, Miss Dolby, Madlle. Graumann, Madlle. Rum- 
mel; Sig. Marchesi, Herr Mengis, and M. Jules Stockhausen. The 
Instrumentalists were, Mr. Charles Salaman (piano), Madame 
D’Eichthal (harp), and Sig. Piatti (violoncello). Herr Ernst, and 
Mr. Osborne were announced, but were prevented from attending 
by illness. Madlle Graumann’s solo performances were, an arietta 
by Biletta, ‘La Pastorella dell’ Alpi,” “ Life’s Seasons,” by F. 
Mori, and two German Songs by Mendelssohn, and Dessauer ; all 
of which she sang with perfect grace and expression, and all were 
warmly applauded. Madile. Graumann also joined in a quintet 
from the Cosi fan tutte ; in a preghiera of Manuel Garcia with Miss 
Dolby, Madile. Rummel, and Sig. Marchesi; in two unaccom- 
panied quartets by Mende!ssohn with Madlile. Rummel, Herr 
Mengis, and M. Stockhausen; and with Sig. Marchesi in a duet 
from Semiramide. Madlle. Graumann performed an arduous and 
important part in the entertainment, but her efforts were always 
welcome, because always pleasing. Among the other features 
of the Concert, we must rest satisfied with noticing Miss Dolby’s 
“‘ Nobil Signor,” and Sig. Piatti’s violoncello solo; both of which 
were admirable performances. ‘The absence of Ernst was a 
serious drawback to the entertainment, which, however, passed 
off with infinite spirit. 

Tus Mpzxus, St. Marc.—(From a Correspondent.) -Among 
the most noticeable features at the Vocal and Instrumental Con- 





Epinsurau, March 19th, 1851.—(£rom our own Correspondent). 
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certs at Sussex Hall, given by Mr. P. Ezekiel, on Monday the 10th 
inst., was the debut of two young ladies, Miss St. Mare, vocalist, 
and Malle. E. St. Mare, pianist, both of whom achieved a success 
on which they may be congratulated, and a career both of profit 
and honor may be argued for them in the future. Miss St. Mare, 
who sang in selections from Rossini and Donizetti, displayed to 
advantage the capabilities and resources of a remarkably fine 
voice. Her style combines both fire and sweetness—vavacity and 
grace, all of which are apparent when the first sensations of mo- 
mentary nervousness were gone. Mdlle. E. St. Marc in one of 
Herz’s difficult yet brilliant complications, exhibited a mastery 
over the piano, that brought down the audience in a round of en- 
thusiastic applause. The former lady as a pupil of Sig. Ronconi, 
is one of whom her master may be proud, and the latter reflects 
equal credit upon her teacher, though we are ignorant of his name. 
The concert was well attended, and in every respect successful. 

Mr. W. Rea’s Soirers.—The last of this series of classical 
chamber concerts took place in the new Beethoven Rooms on 
Friday evening, and was decidedly the best of the three, introducing 
several features of interest. Mozart's quartett in E flat, by Mr. 
W. Rea (pianoforte), Mr. H. C. Cooper (violin), Mr. Hill (viola), 
and Mr.Hancock (violoncello), was performed in a very admirable 
manner, each movement being invested with its peculiar character. 
Beethoven's sonata in F, for pianoforte and violin, by Messrs. W. 
Rea and H. C. Cooper, was also an excellent performance. The 
scherzo was encored. ‘The sonata in C sharp minor, for pianoforte 
solo, by the same composer, was executed by Mr. W. Rea in a 
brilliant style, especially the last movement, which was given with 
such spirit and decision as to call down the loudest applause. 
Mendelssohn’s trio in D minor, for pianoforte, violin, and violon- 
cello, by Messrs. W. Rea, H. C. Cooper, and Hancock was not a 
tess unexceptionable performance. ‘The scherzo was delightfully 
played and the last movement took every one by surprise ; the body 
of tone produeed from the three instruments was quite immense. 
It moon have been encored if it had not been for the lateness of 
the evening. Herr Brandt sang “la Beglia” and “ Zuleika auf 
Fluglen des Gesiinges” with taste, and Miss M. Williams Mozart’s 
“To ti lascio,” and Reissiger’s “‘ Lovely Clouds” in her own quiet 
and charming manner ; the latter was encored. Miss Watson, a 
pupil of Mr. T. H. Tomlinson, made a very successful debut on 
this occasion, and sang the German lied, by Abt, ‘“ When the 
swallows fly towards home,” with feeling and true sentiment, re- 
ceiving the warmest applause. This young lady, whose appearance 
is much in her favour, possesses a soprano voice of great fre h- 
ness, with sweet and bell like quality of tone; when she has over- 
come the timidity natural to a debutante we have little doubt that 
she will make rapid and solid progress; aud her voice, with in- 
creased experience, will, of course, gain strength and firmness. 
The rooms were crowded by a discriminating audience whose ap- 
gave was not less just than liberal. We congratulate Mr. W. 

a on the success of his soirées, which have been among the 
best of the season. 

Mr. Nracumarx’s Seconp Sorres took place in the New Beeth- 
oven Rooms, on Monday, before a fashionable audience. Beetho- 
ven’s Trio in C minor for pianoforte, violin, and violoncello, b 
Messrs. Kiallmark, Molique, and De Munck, was performed with 
much effect, particularly the slow movement and finale, which were 
loudly applauded. Miss E. Birch and Miss Fyne sang a duet of 
Manubeae very agreeably, and Miss Pyne, in Mendelssohn's “ In 
questa tomba” was warmly appreciated. Mr. Grattan Cooke per- 
formed a fantasia on the oboe, with his usual skill and good taste, 
and was favourably received. Mr. Kiallmark played Thalberg’s 
well-known Andante in D flat, and Kullak’s brilliant morceau on 
the scena from Der Freischuiz, in a highly effective manner ; the 
latter, especially, exhibiting his mechanism to great advantage. 
Miss E. Birch sang “ Voi che sapete,”’ and Herr Kroff, Beethoven's 
“ Adelaida,” with feeling. Few vocalists are better versed in this 
kind of music than Herr Kroff. The second part began with one of 
Mendelssohn's grand Duets for pianoforte and violoncello, by 
Messrs. Kiallmark and De Munck, which was the great point in the 
concert, and drew forth loud bursts of applause. A fantasia for 
violin, by Herr Molique, was executed by the composer with the 
most refined expression and the utmost delicacy of bowing. “ The 








Midshipman’s Star,” by Miss E. Birch, received much applause, as 


also did, “She shines before me like a star,’ by Miss Pyne. 
The concert concluded with a selection of studies by Chopin, 
Dohler, and Thalberg, played with the utmost efficiency, and a well 
calculated variety of effect by Mr. Kiallmark, whose familiarity 
with the works of the most celebrated composers could not have 
been more strikingly exemplified. ‘The audience were loud in the 
expression of their applause. The performance gave general satis- 
faction. 

Mr. Cuarces Muntenrecnr’s first Soirée was given on Wed- 
nesday evening, the 19th inst. Mr. Miihlenfeldt was assisted in 
the instrumental part by Messrs. Sainton (violin), and Rousselot 
(violoncello). Miss Dolby was the vocalist. Beethoven's ‘Trio in 
D major, with which the concert began, was performed in a brilliant 
style, and Mr. Miihlenfeldt’s execution of two of Mendelssohn's 
Lieder ohne worte, Nos. 1 and 3 of the seventh book, and the an« 
dante with variations, one of Mendelssohn’s posthumous works, was 
much admired. Beethoven's Sonata in G major, No. 3. Op. 30, 
for pianoforte and violin, by Messrs. Miihlenfeldt and Sainton, 
was performed in excellent style, both as regards expression and 
brilliancy, and greatly applauded. Mr. Miihlenfeldt also played 
three new compositions of his own, “ Le Desir,” Melodie expressive, 
a study, anda Scherzo Fantastico, the last of which shewed to ad- 
vantage the pianist’s lightness of touch and brilliancy of execution ; 
and was most warmly received by the audience. Miss Dolby sang 
two well written songs by Mr. Miihlenfeldt, ‘When the heart 
wearies,” and “ The Village Bells ” (MS.), in her usual accom- 
plished style. The concert terminated with Mozart’s Fantasia, 
for the pianoforte in F minor, for two performers, by Messrs. 
Aguilar and Miihlenfeldt, with the utmost energy and precision. 
Miss Dolby also sang Mozart's “ Qando Miro,” the most perfect 

iece of vocalism we have heard in a concert-room for a long time. 
n addition to the performances above mentioned, Mr. Muhlenfeldt 
played two preludes and fugues of Bach. 

Sr. Marrin’s Hatt —The sixth monthly concert took place on 
Wednesday evening, when, owing to the inclement weather, there 
was a less crowded attendance than usual, although the programme 
provided by Mr. Hullah was one of more than ordinary interest 
and variety. The “ Credo” from Bach’s Mass in B minor, a long 
and elaborate composition, was creditably performed, taking its 
enormous ditficulties into consideration, which would baffle the 
most experienced conductor, and the most efficient executants in 
the world. ‘The vocal solos were entrusted to Mdlle. Graumann, 
Miss Kearns, and Signor Marchesi. Mdlle. Graumaun and Signor 
Marchesi were very perfect in the trying music they had to sing, 
the gentleman especially, who produced a legitimate effect in an 
air with two oboes obligato, which were exceedingly well played, that 
for the oboe d’amore (or low oboe), by Mr. Nicholson more particularly. 
The “Credo” was followed by an “ Offertorium.” the composition 
of a rising and talented English musician, Mr. Edward Fitzwilliam, 
the son of the eminent actress, which was remarkably well sung by 
Mrs. Endersohn and encored. The Offertory, though perhaps a 
little too theatrical in style, is exceedingly melodious and graceful, 
admirably written for the voice, and instrumented for the orchestra, 
with great fancy and skiil, and its success will, we trust, act as a 
beneficial stimulus to Mr. Fitzwilliam in his arduous pursuit of 
his studies. Mozart's magvificent motet, “ Pulvis et Cinis,” 
in which Signor Marchesi took the bass solos, was a great treat. 
Though less elaborate it was, in our opinion, more impressive 
than the choral specimens from Bach’s Mass. The second act of 
Gluck’s Orfeo, a masterpiece from first to last, (the recitatives and 
airs of Orfeo sung with great taste by Mdlle. Graumann) and a 
selection, choral, orchestral and solo vocal, from Oberon, in which 
the principal voice parts were executed by Mdlle. Graumann, Miss 
Kearns, Mrs. Endersohn, and Mr. Herberte, completed the selec- 
tion. We should really be delighted, once in a way, to hear the 
overture to Oberon taken at such a pace as to render the violin 
passages possible, which has not been the case for some years past. 
Mr. Hullah, however appears to entertain the same notions about 
this overture of which we have complained in other conductors, 
At the next concert, among other curious items, Mr. Hullah an- 
nounces a new Sacred Work by Rossini, and two compositions by 
M. Gounod of Paris. aan 
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Mr. SternvALe Bennert’s Crassicar Sorrrs.—The second’ 
on Tuesday evening, at the Hanover Rooms, was even better than 


the first ; which is saying a great deal, but not too much. The 
performances began with Mozart's quiet and delicious trio, in E 
flat, for pianoforte, clarionet, and viola, which was played with a 
due appreciation of its character, united to a rare delicacy of exe- 
cution, by Messrs. Sterndale Bennett, Lazarus, and Dando. Mr. 
Bennett then introduced three pieces of his own, the first of which, 
a Tema con variazioni, (op. 31), was new to his audience, while the 
two last, the Romance, called “ Genevieve,” and the “ Rondo Pia- 
cevole” are old and familiar favourites, which possess the quality 
of engaging the constancy of their admirers, who never grow tired 
of their company. It is enough to say of the first, that it is worthy 
of association with those, now for the first time, its companions. 
The audience would seem to be of our opinion, since they ap- 
plauded the new comer and the old friends with equal warmth 
Miss Dolby next afforded an agreeable variety by the exquisite 
manner in which she gave Handel's recitative and aria “ Aure deh 
per pieta;” and the first part of the concert concluded with a 
very fine performance of Beethoven’s Grand Sonata for pianoforte 
and violin, in © minor, by Mr. Bennett and Herr Molique. The 
second part included the trio of Mendelssohn, (No. 1), in D minor, 
by Messrs. Bennett, Molique, and Lucas, whose performance was 
worthy of the music; W. H. Holmes’s elegant song, “The Blind 
Flower Girl,” charmingly sung by Miss Dolby, and accompanied 
by the composer; Beethoven's variations in C major, for four 
hands, rendered in a masterly style by Messrs. W. H. Holmes and 
(Bennett; and some of the Lieder}Ohne Worte of Mendelssohn 
in E, book 2; in A minor, book 3; and E major, book 6); which 
Mr. Bennett played with that perfect expression and neatness of 
execution that render his performance of these exquisite trifles 
unique. Being encored in the latter, Mr. Bennett returned to his 
place at the piano, and played the “ Veneziana,” in A minor, book 
6, and the “ Spring Song,” from book 5, which did not please less, 


SACRED HARMONIC SOCIETY, EXETER HALL, 


(ONDt CTOR, Mr. COSTA.—Wednesday next, March 26, will 
he repeated Handel’s SAMSON, Vocalis's—Miss Birch. Miss Dolby, Mr. Lockey, 
Mr. T. Williams, Mr. Whitworth, and Mr. H. Phillips. The Orchestra, the most 
extensive available in Exeter Hall, will consist of (including 16 double basses) nearly 
700 performers. Tickets, 3s.; reserved seats in area or gallery, 5s.; central area 
(numbered seats), 10s. 6d.; at the Society’s office, 6, Exeter Hall; or of Mr. Bowley, 
53, Charing-cross, 


LONDON SACRED HARMONIC SOCIETY, 


{XETER HALL. On FRIDAY, March 28th, Handel’s 
‘* JEPHTHA,” being the Centenary Performance of this Oratorio. Principal 
Vocalists—Miss Birch, Mrs. Temple, Miss Kenneth; Mr J. Young, Mr. Lockey, 
and Mr. Lawler; Conductor, Mr, Surman, founder of the Exeter Hall Oratorios. 
Tickets, 3s., 5s., 7s., and central numbered Seats, 10s. 6d. each, to be obtained at 
the Principal Musicsellers, and at the office of the Society, No. 9, in Exeter Hall, 
where may be obtained the best Edition of the Music of the above Oratorio, Printed 
in Score and Single Parts. 


NEW BEETHOVEN ROOMS, 
27, QUEEN ANNE STREET. 


\ RS. JOHN MACFARREN has the honour to announce 
4 that her first MATINEE MUSICALE will take place on Saturday, 12th 
April, 1851. To commence at Two o'clock. Vocalists—Miss Birch, Miss Dolby, 
Madame. and Signor Ferrari. Harp—Mr, J. Balsir Chatterton. Pianoforte—Miss 
Kate Loder, Miss Goddard, Mrs John Macfatren, Mr. Cipriani Potter, Mr. W. H. 
Holmes, Mr. W. Dorrell, Mr. Brinley Richards, Mr. W. C. Macfarren, Mr. W. 
Sterndale Bennett. Conductor, Mr. W. C. Macfarren. Tickets 7s. each, to be had 
at the Beethoven Rooms, and of Mrs. John Macfarren, 16, Stanhope Street, 


~~ PHILHARMONIC SOCIETY, 


(THE Subscribers and the Public are respectfully informed that 

the SECOND CONCERT will take place at the Hanover Square Rooms, on 
MONDAY NEXT, the 24th inst. Programme :—Sinfonia No. 11, (grand) Haydn; 
Rondo, pianoforte, Mr.W. H. Holmes, Mendelssohn; Overture (Anacreon), Cherubini; 
Sinfonia, Eroica, Beethoven; Concertino (MS.), Clarionet, Mr. Lazarus, Molique ; 
Overture (MS.), Schlosser, Vocal Performers:—Miss Kearns, Miss Thornton, Miss 
Williams; Mr. Benson, and Mr. Bodda. Single Tickets, £1 1s.; Double Tickets, 
£) 10s.; Triple Tickets, £2 5s. ‘To be obtained at Messrs. Addison and Co,’s, 210, 




















ra | Apbvertisements. 
MR. WILLY 


REGS to inform his Friends that he has now RETURNED TO 


LONDON for the Season, having concluded his engagements in Scotland. 
22, Trigon Terrace, Kennington. 


MR. WESLAKE 
Br to acquaint his Friends and Pupils that he has REMOVED 
to 31, COVENTRY STREET, HAYMARKET. 


ee  SIBNOR BOTTESINI, 


MUSICAL DIRECTOR OF THE ROYAL ITALIAN OPERA AT TTAVANNA, 
BES to apprise the Musical Profession and the Publie that he 


will arrive in London at the beginning of May, and remain during the entire 





March 17th, 1851. 





Season. if 
Letters and applications for engagements to be addressed to Sig. Botte ni, 


Wessel and Co., 229, Regent Street. abneneisneiiiaies 


'S NEWLY-INVENTED VIOLIN BOW 
MOAT . | BOW, 
QEGISTERED in France and England.—Musical Professors 
] and Amateurs are invited to inspect this admirable invention, by which the 
performer is enabled to produce the utmost degrees of power or delicacy. 
Made of the most exquisite Brazil, and silver mounted... ove 
Ditto, ditto, mounted in German silver eo o~ AR 
Ditto, ditto, plain ebony sie tis we die te tee 15s. 
J. J. Haite, Musical Instrument Maker to the Army and Navy, 76, Leadenhall 
Strect, sole London Agent. 


BEETHOVEN QUARTETT SOCIETY. 


HE SIX EVENING PARTIES are fixed.—April 2nd, 16th, 

and 30th; May Mth, and 28th; June llth; the four morning—April 24th, May 

9th, 22nd, June 2nd. Subscriptions for the six nights, two guineas; for the four 

mornings, one guinea and a half; for the ten performances together, three guineas. 

To the profession tickets (not transferable) will be half the above price. To be 
had of Messrs. Rousselot and Co., 66, Conduit-street, Regent-street. 


ST. MARTIN’S HALL 
M. 


ALEXANDRE BILLET begs to announce a Second 
Series of three evening Concerts of Classical Pianoforte Music, in illus- 
tration of the great Composers, t 
29th. To commence at half-past Eight. 








THALBERG He Trish Airs 

CUHE a ove oe Styriennes 
STREICH q0e ooo pe Les Hirondelles 
PREAGERS oe ove ove Moment Joyeux 
MULLER ae a ase Anna Bolena 
ROECKEL oes eee ove Marche Romaine 
RICHARDS ose one ae Danish Air 
KUHE .. ete ove ove Bohemian Air 
MULLER ais iss fy Fri.gment 
MULLER ane oon se Third Romance 
BRISSON ov ove ove L’ Arabesque 


RICHARDS Moonlight Screnade 
J. HERZ La Sylphide 
ROECKEL tee ove one Clotilde 

Cramer, Beale, and Co., 201, Regent Street. 


~NEW AND POPULAR VOCAL MUSIC, 





A. MACFARREN, |Our Village Loves, .. 2s. 6d. 
¢ Brinley Richards, ie |The Token, wo” 
Alexander Lee, «. ove |The Cheerful Melody, ooo 28. Gd. 
be |The Flight of the Birds, ste, cots 1 Oe 
Rh. Anderson Riist, ||A Household Narrative, oa. ae. Oe 
> ek That’s the truth, a Co 
George Barker, ove I cannot smile dear Mother, oe =. 
Eugene Rolt, ||The Musical Fireside, oe =, 
a ||Dreams (a pictorial Ballad), oo «=, 


Those marked thus, || are elegantly Illustrated. 
Riist and Stahl, 320, Regent-street, opposite the Royal Polytechnic Institution. 


CARTE’S PATENT FLUTES, 


Just published, 
SKETCH of the successive IMPROVEMENTS made in the 


FLUTE, with a Statement of the Principl’s upon which Flutes are constructed, 
end a comparison between the relative m-rits of the Ordinary Flute, the Flute of 
Boehm, and Carte’s two new Patent Flutes. By RICHAKD CARTE, 

Publishers; Rudall, Rose, and Co., 38, Southampton-street, Strand ; Addison, 210, 
Regent-street; Keith and Prowse, 48, Cheapside; and Cocks and Co., 6, New Burling- 
ton-street. Price 1s., or if sent by post, 1s. 6d. 


CRAMER’S STUDIES, 


TILE first Volume of this work is now published in the upright 
form newly revised and corrected by the Author, and divided into four parts, 











To take place on Tuesdays, April Ist, 15th, and 
Tickets 2s., Reserved Seats, 4s. To be had with programmes, at the principal 
Muzsle Sellers, and at St. Martin’s Hall, 


price 6s, each, Cramer, Beale, and Co., 201, Regent Street. 
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LEE & COXHEAD’S NEW PUBLICATIONS, 


SACRED VOCAL MUSIC. 
ELLER’S Collection of ANTHEMS, CHURCH SERVICES, 

& CHANTS, &c., arranged for the Voice and Piano, in six Books, price 3s. each, 
with six beautiful and oy oy Designs by Brandard, arranged by ALBERT 
Keep; the six Books can be had in one Volume, elegantly bound, price i8s, 

The PSALMODIA BRITANNICA—a selection of Psalms and Hymns for the Voice 
and Organ, in six Books, price 3s. each, arranged by Epwry Fioop, and may be had 
in one Volume, neatly bound, price 18s. 

N.B,—A New Edition of ** Hark, the Sabbath Bells,” by Epwin FLoop, 


MUSIC for the ORGAN or HARMONIUM. 
THE AMATEUR ORGANIST—a collection of soft and full 


Voluntaries, arranged in six Books, 3s, each, by Epwarp TRAvIs. 
THE AMATEUR INTERLUDIST—a collection of short interludes to play between 
the Verses of the Psalms, in one Book, price 4s., by Epwarp Travis and J, P, DyEr. 
The AMATEUR PRELUDIST—a collection of’ Preludes, with the Organ Stops 
carefully marked, in one Book, price 4s., by Epwarp TRAVIS, 


MUSIC for the FLUTE. 
HE AMATEUR FLUTIST—a selection of favorite Airs from 
the Standard Foreign Operas, arranged in sets, price 1s. each, by Henry Nicno.- 
SON, with an Accompaniment ad /id, for the Violin, Violoncello, and Pianoforte. 
The FLUTIST’S ALBUM—a collection of favorite Quadrilles, Waltzes, Polkas, &c., 
arranged in sets, price 1s. each, by Henry Nicwo.son, with an Accompaniment ad 
lib, for the Piano, Violin, and Violoncello. 


MUSIC for the VIOLIN. 
HE AMATEUR VIOLINIST—A selection of favorite Airs 


from the Standard Foreign Operas, arranged expressly for the first position of 
the Violin, in sets, price 1s, each, by Henry Farmer, with an accompaniment ad /ib. 
for the Piano, second Violin, and Violoncello. 

The VIOLINIST’S ALBUM—a collection of favorite Quadrilles, Waltzes, Polkas, 
&c., arranged expressly for the first position of the Violin, in sets, price 1s. each, by 
Henry Farmer, with an Accompaniment ad Jib, for the Piano, second Violin, and 
Violoncello. 

N.B.—A New Edition of ‘Farmer's Violin School.” 5s. 


Price 2s, 


—— 
NEW PIANOFORTE SCHOOL, by Aubert KELLER, 
price 4s, 

» “We can confidently recommend this Pianoforte Tutor as the best extant: Mr. 
Keller has adopted the judicious method of arranging the scales and exercises amongst 
the lessons, by which plan the pupil is taught those essentials without turning to a 
formal book of scales, &c.,—the fingering is carefully marked without being crowded, 
and is evidently written by one who has had great experience as a teacher.” 

Also, ‘‘ Delices de la Jeunesse,” in 12 sets, price 2s, each, written expressly to 
follow the above Tutor, by C. W. Glover. 

London; Lee and Coxhead, 48, Albermarle Street, and all Book and Music Sellers. 

Catalogues gratis. 





MESSRS. COCKS AND CO'S 


NEW MUSICAL PUBLICATIONS FOR THE PIANO, 


Y BRINLEY RICHARDS.—“The Angel’s Song,” 2s. ; “ The 
Sturm Marsch,” 3s. By Stephen Heller.—LATEST PIANOFORTE LESSONS. 
—Students of the pianoforte will find in the following works of the above distin- 
guished author an unusual degree of merit, suited alike for the salon and the prac- 
tice-room, viz., ‘‘Chaunt du Chasseur,” 2s.; ‘* Le Adieu du Soldat,” 2s.; ‘Chant du 
Berceau,” 2s. ; arrangement of Mendelssohn’s ‘‘ Chant d’Amour,” 2s, ; ditto, ** Parting 
Song,” 2s.; ditto, “Chant de Féte,” 2s. 


Y G. A, OSBORNE.—Splendid Fantasia on Airs from Don 
Juan, 4s. ; ditto from the Barbier de Seville, duet, 5s. ; ditto on Kucken’s Schlum- 
merlied, 2s.; ditto on Trab, Trab, 3s,; Wallenstein’s Le Soupir Redowa, 1s, 6d., and 
Schottisch de Paris, 2s.; Schulhoff’s Carnaval de Venise, 4s.; Cantabile, 2s., his 
Mozart’s Minuett, 4s., and Serenade Espagnole, 3s. ; Orsten’s May-flowers (for young 
performers), three books, each 2s,; Goria’s Adieux de Marie Stuart, 4s., Campanella, 
3s., and Harmonie du Soir, 4s. 


EW SCHOOL MUSIC.—Hamilton’s Modern Instructions for 
the Piano, the easiest and best book, 20th edition, 4s.; his Dictionary of 3,500 
Musical Terms, 37th edition, 1s, ; his Catechism on Singing, 3s.; ditto on Thorough 
Bass, 2s.; ditto Violin, 1s.; Clare’s Psalmody, 12 books, 3s. each; Clarke’s Catechism 
of the Rudiments of Music, 23rd edition, 1s.; Warren's Psalmody, 23 books, 2d. 
each; and his Chanter’s Hand-Guide, in one vol., 5s., or in 34 parts, 2d, each; 
Grosse’s Very Easy Instructions for Singing, 4s. 


OTTFREID WEBER’S THEORY of MUSICAL COMPO- 
SITION.—A New Edition, Edited by JOHN BISHOP, containing upwards of 
one thousand pages, in 2 vols., royal 8yo., whole cloth, boards, price 31s, 6d. Also, 
CZERNEY’S NEW PRACTICAL SCHOOL of MUSICAL COMPOSITION. 
Translated by Joun Brsnor. 3 vols. folio, each 31s. 6d. 
ALBRECHTSBERGER’S (Master of Beethoven) COMPLETE THEORETICAL 
WORKS, ‘Translated by the late ARNoLD Merrick, Esq. 2 vols, 8vo., 42s. 
CHERUBINI’S COUNTERPOINT and FUGUE. Translated by J. A, Hamriron, 
2 vols, 8vo., 31s, 6d, And 
DR. BOYCE’S COLLECTION of CATHEDRAL MUSIC. A new Edition by 
Jossru Warren. In three large folio vols. of upwards of 1300 ho price £6 6s. 
London; R. Cocks anp Co., New Burlington Street, Publishers to her Majesty. 


New Catalogues, Gratis and Postage Free. 





BRINLEY RICHARDS’ ‘‘ VESPER HYMN,” 


RRANGED as a Fantasia for the Pianoforte. The publisher 
has great pleasure in announcing a new Edition of this admired compositio 
by Mr. BRINLEY RICHARDS, and to state that he has added to his Catalogue 
all the newest works of this popular writer. 

“Under this modest title, Mr. Richards presents us with a fantasia of novel form 
remarkable for originality of effect. An introduction in F, in which fragments of 
the melody are displayed in full harmony, alternated with brief al/eoro passages 
capriccioso, leads to an episode, in which the idea of the bell that tolls for yaspers 
is poetically indicated. The well-known tune is then led through a series of yaria- 
tions, or ricercate, or changes, in all of which the éraifs de bravoure are different, and 
skillfully contrasted, while the keys of D flat and A flat are judiciously employed in 
some of them, to relieve the monotony that would otherwise arise from the constant 
adherence to the original tone. The variations are graceful and showy, increasing 
in brillianey up to the climax, which involves a capital echantillon of the Thalbergian 
pattern. Mr, Richards has shown an extended acquaintance with the resources of 
the clavier in this morceau, and the utmost ingenuity in maintaining an easy variety 
of style during the continuous repetition of the melody over the space of eight pages. 
The only fault of ‘‘ The Vesper Hymn” is its brevity.”— Musical World, 

Charles Ollivier, 41, New Bond Street 


NEW SACRED SONGS, 


R. JOHN BARNETT has’ just published TWO new 
SACRED SONGS, which, from their extreme simplicity and beautiful expres- 
sion of the poetry, bid fair to become very popular, The words are from the pen of 
Bayley. They are called, 1. ‘‘ He that gathereth in Summer,” price 2s, 6d.; 2. ‘* The 
Sabbath Eve,” price 2s. 6d. Both are published by CHAPPELL and CO., 50, New 
Bond-street, and may be obtained of every music-seller in the United Kingdom.— 
There is a re-issue of Alfred Tennyson's two popular songs, ‘Tears, idle Tears,” and 
the conclusion of the ‘*‘ May Queen,” both composed by Mr, Barnett. 


NEW SONGS, 


Freedom, Light and Love, H. Hermanson, 
Homes of Merry England, FE. Dearle, 
Better late than Never E. Land, 
Fleur de Marie (second edition), G. Barker, 
PIANOFORTE MUSIC, 
Romance and Toccata, B, Jewson, 
Grand March, Drinn, Drinn, E. J. Westrop, 
Oak Leaf Polka, A. C. Rowland, 
Kentish Graces, Waltzes and Polka, J, Blewitt, 
Summer Flowers, Waltzes, E. J. Westrop, 


Autumn do.,, do., do., 
COMIC SONGS. 








The Glorious Exhibition. 
The Papal Aggression, iS, 
The Census for 1851, A. Park, ooo 

London; Z. T. Purday, 45, High Holborn, 


DR. STOLBERG’S VOICE LOZENGE, 


FOr Improving the Voice, and removing all Affections of the 

Throat, Strongly recommended to Clergymen, Singers, Actors, Publie Speakers, 
Posons subject to relaxed Throats, and to all persons desirous of cultivating their 
V ices, and ensuring a good and clear articulation. They have also been found 
highly beneficial to those afflicted with Nervous, Hysterical, or Stomachic Coughs. 

To be had in Boxes, at 1s. 1jd., 2s. 9d., and 4s. 6d. each, of every Medicine Vendor 
in the kingdom. Musical Agents in London, Messrs, Leader & Co., 63, New Bond 
Street; Wholesale Agents. Messrs. Barclay & Sons, Farringdon Street. 

Testimonials of their efficacy are published with each Box, from 
Mr. J. Barnett 
Mr. George Linley 
Mr. Rodwell 
Mr. Nelson 
&e., &e. 





Mr. Harrison 
Mr. Allen 
Mr. White 
Mr. Wass 
Mr. Krofft 


Mad, Grisi Miss Romer @ 
Mad. Persiani Mad. Albertazzi 
Mad, Eugenie Garcia | Miss Cooper 
Mrs. Alfred Shaw | Sig. Lablache 
Miss Rainforth | Sig. Giubilei 


CURES FOR THE UNCURED! 


OLLOWAY’S OINTMENT.—Cure of a Bed Leg of more 
than sixty years’ standing—Mr. Barker, of No. 5, Graham’s Place, 
Drypool, near Hull, had ulcers on his leg from the age of 18 until upwards 
of 80, and although for many years he had sought the first advice in the 
country, nothing was found to cure them. He often suffered excruciating pain for 
long periods together, which incapacitated him from attending to his business. He 
had given up all hopes of getting a cure, when at last he was persuaded to try Hollo- 
way’s Pills and Ointment, which he did, and however wonderful it may appear, the 
leg was thoroughly healed by their means, and by continuing to use the Pills alone 
after his leg was well, he has become in health so hale and hearty as now to be more 
active than most men o' fifty. N.B.—The truth of this extraordimary statement can 
be vouched for by Mr. J. C. Reinhardt, 22, Market Place, Hull. eb. 20th, 1850, 
The Pills shou'd be used conjointly with the Ointment in the following cases :— 
Bad Legs Coco Bay Contracted and Lumbago Scurvy 
Bad Breasts Chiego-foot Stiff Joints Piles Sore-heads 
Burns Chilblains Elephanitasis Rheumatism Tumours 
Bunions Chapped hands Fistulas Scalds Ulcers 
Bite of Mosche- Corns (Soft) Gout Sore Nipples Wounds 
toes and Sand- Cancers Glandular Swell- Sore-throats Yaws 
Flies ings Skin-disesses 
Sold by the Proprietor, 244, Strand, (near Temple Bar,) London ; and by all re- 
pectable Vendors of Patent Medicines throughout the Civilized World in Pots and 
oxes, at Is. 14d., 28, 9d., 4s. 6b., 11s., 228., and 33, each There is a very conside- 
ble saving in taking the larger sizes. 
N B,—Directions for the guidance of Patients are affixed to eagh Pot or Box. 














ROYAL ITALIAN OPERA, | 


HE DIRECTORS OF THE ROYAL ITALIAN OPERA 
bog most respectfully to inform the Nobility, Gentry, Subscribers, and the 
Public, that the Season of 1851, will commence on SATURDAY next, MARCIL 29. 

The Directors have great gratification in presenting to their Subscribers a Pro- 
gramme for the Fifth Season of the Royal Italian Opera, well calculated, as they 
trust, to sustain the reputation of an Establishment, which, whether the talent of 
its individual members, or its general excellence and completeness as a whole be 
considered, is certainly unrivalled by any similar undertaking. 

During the Four past Seasons the most strenuous exertions of the originators, the 
Directors, and the Artistes of The Royal Italian Opera, encouraged by a generous 
patronage, have been enlisted in the formation and perfection of this great under- 
taking, and the present Managers have not only the satisfaction of placing at the 
command of their Subscribers a most complete Lyrical Establishment; but, fecling 
confident of its undoubted superiority, anticipate the additional gratification during 
the extraordinary season of 1851, of entertaining a succession of Audiences assembled 
from all portions of the civilized World. 

To meet these circumstances, the Directors have made arrangements not only to 
produce several Operas entirely new to their Subscribers, but also for the entertain. 
ment of the Strangers who may honour the Theatre with their presence, to give 
each of the grandest works of the Royal Italian Opera Répertoire, at least once 
during the Season, 

This Repertoire now consists of THIRTY-THREE OPERAS, each of which is 
complete in itself, with Music, Scenery, Decorations, and Costumes, and capable of 
Representation at a few hours’ notice. F 





SEMIRAMIDE... ove ooo “0 Rossini. 
LA DONNA DEL LAGO eos ooo Rossini, 
L’ITALIANI IN ALGERI, ove eos Rossini. 
IL BARBIERE DI SEVIGLIA, ... one Rossini. 
LA GAZZA LADRA, ove eee ooo Rossini. 
IL TANCRE DI, ee ans vee Rossini. 
LA CR NERENTOLA, ose * ove Rossini. 
GUGLIELMO TELL, se ovo = Rossini. 
MOSE IN EGITTO (ZORA), on eae Rossini. 
OTELLO, eco ove ovo ove Rossini. 
ERNANI, ase ove ooo ooo Verdi. 

I DUE FOSCARI, eee Pa ove Verdi. 
NABUCO (ANATO), 2 : Verdi. 
NORMA, one ove on eee Bellini. 
LA SONNAMBULA, ave oe see Bellini. 

I PURITANI io son ene Bellini. 

I CAPULETTI E MONTECCHI pas iat Bellini. 
LES HUGUENOTS, ove ove os Meyerbeer. 
ROBERT LE DIABLE, ... ose eae Meyerbeer. 
LE PROPHETE, ove ove * Meyerbeer. 
LUCIA DI LAMMERMOOR - ove Donizetti. 
I’ ELISIR PD’ AMORE,  ... ove ; Donizetti. 
LUCREZIA BORGIA, ... one ove Donizetti. 
ANNA BOLENA, ose ore bias Donizetti. 
MARIA DI ROHAN, o ° Donizetti. 
LA FAVORITA, ove oo we Donizetti. 
LINDA DI CHAMOUNI, dee e0e Donizetti. 
DON GIOVANNI, ove ove ovo Mozart. 
LE NOZZE DI FIGARO, ° eee Mozart. 
MASANIELLO, eve ove eco Auber. 
IL MATKIMONIO SEGRETO, -” ose Cimarosa. 
LA JUIVE, ovo ove - Halevy. 
DER FREISCHULZ, ooo ae ia Weber. 


Dnring the present Season of the following Eight Operas, Five (at least) will ba 
produced, viz. :— 


A NEW OPERA,... 90 aie one ove AUBER, 
Founded on Auber's New Grand Opera, l'Enfant Prodigue, now 
performing with uninterrupted success, at the 
Academie Royale, at Paris.) 
Govunop, 


SAPPIIO eee ove ove on ooo 
(A Grand New Opera, composed expressly for Madame Viarpor, 
and about to be produced at the Academie Royale, at Paris.) 


IL FLAUTO MAGICO, 0 ove eee «» Mozart. 
(For the first time at the Royal Italian Opera.) 











COVENT GARDEN. 


LES MARTYRS, ... we ove oe «» DONIZeETTI. 
(A Grand Opera, composed expressly for the Academie Royale, 
in Paris, for the first time in England.) 







ie WEBER, 
“ 
; SPONTINI. 


EURYANTHE,... eee on ove 
(For the first time in England.) 
LA VESTALE, .. oe eee ove 
(For the first time at the Royal Italian Opera.) 
FIDELIO, ove ooo ose oe ove BEETHOVEN. 
(For the first time on the Italian Stage in England.) 

FAUST, ove SPour. 


(For the first time in England.) 


The New Operas, In Propico, and Sappuo, are the exclusive Property of the Di-« 
rectors of the Royal Italian Opera, and will both be produced during the Season, 


The Encacrements for the present season are:— 


SoprRant. 
Madame GRISI, 

Madame CASTELLAN, 
Mademoiselle GIUSEPPINA MORRA, 
(Her first appearance in England.) 
And Madame VIARDOT. 


ConTRALTI. 
Mademoiselle VINTALE, 
(Her first appearance in England.) 
And Mademoiselle ANGRI. 
(Ifer first appearance these two years.) 


SeconpDA Donna. 
Mademoiselle COTTI. 


TeNoRI. 
Signor MARIO, 
Signor ENR ALTI, Signor LUIGI MEI. 


And Signor TAMBERLIK. 


Basst BARITONI. 
Signor RONCONI, Signor RO M MI, 
And Signor SALVATORE, 
(From the San Carlo at Naples, and the Grand Opera at Barcelona, 
his first appearance in England.) 


Ico M: 
Signor SOLDI, 


Basst Proronp1 


Herr FORMES, Signor TAGLIAFICO, 
Signor POLONINI, Signor GREGORIO, 
Signor FERRARI, Signor RACHE, 
And Signor BIANCHI, 
(From the Royal Italian Opera at Berlin, his first appearance in England. 


Director of the Music, Composer, and Conductor, 
Mr. COSTA. 


THE ORCHESTRA 
Will, as heretofore, be complete in all its branches. 


THE MILITARY BAND will be under the superintendance of 
Mr. GODFREY. 


THE CHORUS will exhibit the same efficiency and perfection as heretofore, 


The performance of Ballets will be limited to short Divertissements, and 
those incidental to Operas, as last Season. 


Maitre de Ballet-~M. ALEXANDRE. Prompter—Sig. MonrrErast, 
Premiére Danseuse—Mademoiselle Louis Taciiont. 
Artiste Costumiers—Mrs. E. Barney and MADAME Marzio, 
Decorator—Mr. BLamtRe. Machinist—Mr. ALLEN. 
Scenic Artistes—Messrs. Grieve and TELBIN. 


Boxes and Stalls may be engaged, and full particulars obtained, at the Box 
Office of the Theatre, which is open from 11 until 5 o'clock. 





ap SAE : : 
Just published, the First and Second Parts, in 4to. uniformly bound in cloth, 
Price 14s. each, TREATISE ON THE 


THEORY & PRACTICE OF MUSICAL COMPOSITION, 


. ROMNER. 


IIE First Part contains an exposition of scales and intervals ; of 
the fundamental consonsntand dissonant chords; and of the other various har- 
monic combinations which enter in'o the musical system: it treats of cadences; of 
transition and modulation; of rhythmie and tonal s ructure; of passing-notes and 
arpeggiatura ; and of the adaptation of music to words. The practice is shewn by 
copious examples, which include some elaborate compositions—amongst them a 
double chorus in eight real parts. | Numerous exercises are given for the student's 
practice, and a Key to them accompanies the book. 

The Second Part treats entirely of Countereotnt. The student is instructed 
in that system which admits the use of those intervals only which belong to the 
diatonic series of the two modes, and prohibits all dissonances except such as 
arise through suspensions and passing-notes: he is at the same time made ac- 
quainted with those modifications of the system required to meet the introduction 
of chromatic progressions and fundamental dissonances, the essential properties of 
contrapintal composition being still preserved. The text is copiously exemplified ; 
several of the examples are adapted to words: the part concludes with a double 
quartet for voices. Conciseness has in each part been aimed at, not, however, at 
the expense of any details that might be useful to either the teacher or the 
student. 

N.B. Very favourable notices of the work have appeared in most of the leading 
metropolitan journals—The Eclectic Review, Art Journal, Magazine of Science, 
Literary Gazeite, Critic, Morning Post, Morning Herald, Court Journal, Bell's Life, 
Weekly Chronicle, Weekly News, Sunday Times, Weekly Dispatch, Illustrated 
Loudon News, &c., &c. 

London; Longman, Brown, Green, and Longman, 
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HER MAJESTY’S THEATRE. 


HE Nobility, Subscribers, and the Public, are respectfully in- 
_ formed that this TH“ ATE WILL OPEN 
THIS EVENING (SATURDAY), MARCH 22np, 
When will be performed Donizetti’s Opera, entitled 
“LUCIA DE LAMMERMOOR;” 
inwhich Mdlle. CAROLINE DUPREZ will make her first appearance. 
To be followed by a New and Original 
“BALLET A LA WATTEAU,” 
Composed by M. Paul Taglioni; the Music by M. Nadaud; the scenery by Mr. 
Charles Marshall; in which 
MDLLE. AMALIA FERRARIS WILL APPEAR, 
The Grand Opera of 
“GUSTAVUS” 
is in active preparation. 


The part of Madame Ankerstrom will be supported by Madame FIORENTINI, 
The part of Oscar, by Mdlle. CAROLINE DUPREZ; and Signor CALZOLARI 
will sustain the part of Gustavus. 





Printed and Published, for the Proprietors, by MICHAEL SAMUEL MyErs, of No. 3 
Studley Villas, Studley Road, Clapham Road, in the parish of Lambeth, at the 
office of Myers and Co., 22, Tavistock Street, Covent Garden, in the parish of St. 
Paul, where all communications for the Editor are to be addressed, post paid. 
To be had of G. Purkess, Dean Street, Soho; Allen, Warwick Lane; Vickers, 
Holywell Street, and at all Booksellers.—Saturday, March 22, 1861, 





